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YBOJI

EcTrercko u cTBapHo

Kondepennmja ,,Ecrercko m cTBapHO” mocBeheHa je pa3maTpamy OJHOCAa JTUMEH3Hja
€CTETCKOT U CTBAPHOCTH, T€ PA3IMYMTUM MOTYhHOCTHMA HHXOBOT pa3yMeBama. TOKOM Jyre
UCTOpHje KyIType oapehera eCTEeTCKOT U CTBAPHOT CY Ce Memaia, Kao U oJpehema BIXOBUX
onHoca. Y HajBehem Opojy ciydajeBa OHO €CTETCKO Tpedasio je a MOTCHIHpa CTBAPHOCT
MpEeJCTaBIbEHOT, a My 1a Behy TpajHOCT M Ja ra onpkaBa y mamhemy xuBux. Ca apyre
CTpaHe, TpaJAWIMOHATHA MapagurMa mojpakaBamkba YMETHOCT je camepaBasia CTBApPHOCTH, TE
UCTY Tpe/CTaBJbalia Kao HbeH y30p U KputepujyM. OBaKo NpeACTaBIbEH, OJHOC €CTETCKOT U
CTBApHOT HMMIUIMIMPA KaKO YK€ €CTETHYKEe, TaKO W IIUpe MeTapu3W4Ke M aKCHOJIOIIKE
npobiiemMe, KOjU Cy Yy BEJIMKO] MEpU OJPEIWIM Aajbh IUBUIM3AIMCKU TOK H Pas3Boj
Pa3IMYUTUX TEOPHJCKUX MPUCTYIA JJOMEHY €CTETCKOT.

Meradusnuka nmapagurma pazymeBama OBOI' OJHOCA jaBJjba c€ y 100a aHTHKE, IPEBACXOHO
ca [InaToHoBUM oznpehermeM yMeTHHUKOT fiena Kao 6uha HIDKer CTeneHa PealHOCTH Y OHOCY
Ha npupojHa Ouha M 3aHAaTCKe NMPOU3BOAE, aJM U ca Y3IU3abEeM JICNIOTe Ha paHr HJEje.
Xpumthancka nmapaaurma cpellbeBeKoBsba YTBplhyje mojapeheHoCT ecTeTCKOr CTBapHOM, JI0K
noba peHecaHce U MojepHe EBpome AMHAMUKY €CTETCKOT M CTBAPHOI CMEIITa y KOHTEKCT
0JTHOCA YMETHOCTH, IPUPOJIE U IPYIITBEHE peasiHocTu (nctopuje). Ca HACTAaHKOM arcTpaKkTHE
U KOHIIETITyaJlHe YMETHOCTH y XX BEeKy jaBjba C€ M HaIlyllITamke QUrypaunrje u JUKOBHOCTH,
KOj€ MEHajy KAaKO pa3yMeBame CaMe€ YMETHOCTH, TaKO M KapakTep OJHOCAa YMETHOCTH U
CTBapHOCTH.

Tema koHbepeHnnyje, ,,EcreTcko 1 cTBapHO”, KOHIMIIMPAHA j€ TAKO J1a Cyrepulle CYIITHHCKY
Be3y u3Mel)y ToMeHa ecTeTCKOT M IOMEHa CTBapHOCTH. THMe ce yKeJln HarjJacuTH He caMo Ja,
y TPaAMIIMOHAIHOM KJbYy4y, OHO €CTETCKO CBOJ CMHCA0 U MOCTOjam€ MMa y HAaleToj Be3u ca
cTBapHOIINy YOBEKa, HETO W OOPHYTO, J]a OHO IITO pa3yMeMO Kao CTBAPHOCT MOXXE OWUTH
aJIeKBaTHO W PEJICBAHTHO CcarlielaHo ¢ OO3MpOM Ha €CTETCKy AMMEH3Hjy. Pa3marpame
CTBApHOT y TOTJIETy Ha €CTETCKO HE TOJpa3yMeBa CaMO yOUaBambe YK€ €CTETCKHX acleKara
CTBapHOCTH, Beh ¥ MOryhHOCT J]a ce MCTMHA M KOHCTHUTYIIMja CTBApHOI' 3aXBaTH Ha HAuWH
KOjU je OMTHO ecTeTck. buio na je ped o yxe TEOpHjCKOM M MOCMATPayKOM CTaBy MJIH O
MPOAYKTUBHOM M KPEaTUBHOM JIEJIOBamY, €CTETCKO JpXKame MpykKa alTepHaTUBY BlaaajyheMm
HAyYHO-TEXHUYKOM pa3yMeBamby CTBAPHOCTH, T€ YTOJIMKO UMa U KPUTUUKH ITOTEHIH]jaJl.



Y ToMm ayxy, Tema koHdepeHIje Tpebaao OW 1a MOJCTaKHE MPOMHIILbamka MpodiieMa U
MUTamka Koja Cy aKTyeJIHa KaKo Yy KOHTEKCTY CaBpeMEHe IMBWIIM3AIM]e Y LEINHH, TaKO U Y
KOHTEKCTY CTaTyca YMETHOCTH W KyIType y Hamoj 3eMJbU. TEXHUYKH BEOMa HAIPEIHO
JPYIITBO, Y KOME )KMBHMO, Y BEJIMKO] MEPH j€ H3MECHIIIO TTIOUMAahe CTBAPHOCTH, T€ OTBOPHUIIO
HOBE MOTYhHOCTH H-CHOT IMPOMUIIJbAA: CMATPAMO JIa MEPCIEKTHBA €CTETUKE OUTHO MOXKE
Jla TIOMOTHE J]a C€ OBE MPOMEHE pazymejy. Y TOM TorieAy He Tpeba 3aHeMapuTH MOYyKe Koje
HacjehyjeMo U3 IpOMHIIJbakha OJTHOCA €CTETCKOT U CTBAPHOT y TPAIUII]HU €CTETUKE, Oy ayhu
Ja OHE IMOJAPa3yMeBajy KAaKo MPOAYKTHBHY U PEIENTUBHY TUMCH3H]Y, TaKO M XOPHU3OHT
y/Bajarkba CTBAPHOT, HOBUX OOJIMKA MEPIENTUBHOCTH, MUIILbEHE MocTojeher cripam Oymayher
u Heroctojeher u cnu4Ho.



ECTETHYKO APYHITBO CPBUJE

IHPOI'PAM CKYIIA

ECTETCKO U CTBAPHO



Yereprak, 17.05.2018. ronune

10:00h CBeuaHo OTBapame CKyna:
Caoboxan Mpha, 3aBoj 3a npoyuaBame KyJaTypHOr pa3BuTtka Cpouje
JIuBHa BykcanoBuh u Yua IlonoBuh, Ecrernuko npymrso Cpouje
10:10h ITuhe noopoxouLIHIIE

10:30h Cperen IlerpoBuh — I e je cTBapHO YMHO — TaMO He IIpeOKMBa €CTETCKO”

IIpBa cecuja, moaeparop JAuBua Bykcanosuh

11:00h Hebojua I'pyGop — ,,ApucToTesoBa aHaIM3a YMETHHYKOT MPE/ICTaBbamba
CTBapHOCTH Ka0 OCOOEHOT TUIIA PAIlMOHATHOCTH

11:15h Oyman Majun — ,,Ecrercko u ctBapHO. Anbpext Jupep u otkpuhe nejzaxa”
11:30h IuBHa BykcanoBuh — ,,YMETHOCT ¥ HBOT: BpeMe MocpeoBarma’

11:45h Boromup Bykuh — ,,/luHaMuKa €CTETCKOT M CTBAPHOT ¥ MapryuHaIH3alH]ja
YMJETHOCTH

12:00h bomko TenedakoBuh — ,,EcTeTckr 1 HEECTETCKH MTPUBUT”

12:15h Jaapanka Boxuh — ,,CTBapHOCT U cyouaBame ¢ lboM: Cmakieno 360no CUnBHje
[Tnar”

12:30h — 13:00h ITay3a

JApyra cecuja, moaepatrop YHa I[lomoBuh

13:00h Mapko HoBakoBuh — ,,Kako cTBapHOCT MO3Ke /1a Oyjie KOHCTpyHCaHa €CTETCKU?
3anaxkama 0 MOPEKITy UJeje KPYKHOT 00JIMKa y KyaTypu”

13:15h Cama Pagojumnh — ,,YMeTHUYKO J1€710 Ka0 KOHTHHYYM €CTETCKOT”
13:30h Yna lonoBuh — ,,KpeaTnBHa nMarvHamuja: eCTETCKO Kao CTBapHO”

13:45h BaaTko Unmh — ,,YMmetHocT n3Mel)y uneanusma u nparmarusma’



14:00h Muayrun Bypuukouh, Mapuja Panhenosuh — ,,Ectercka u marproTcKa cBeCT y
neny babkena Cumomana”

14:15h — 15:00h ITay3a

Tpeha cecuja, MoaepaTop Mapko HoBakosuh

15:00h Musena CredanoBuh — , IlepdopmaTiBHa TUMEH3Hja YMETHOCTH U JISTUTUMHOCT
[IEH3ype — YMETHOCT Ka0 TOBOP MPKEbe”’

15:15h Munena JokanoBuh — ,,YMeTHOCT 0/I/TIPOTHB CTBAPHOCTH
15:30h Becna Mapuunh — ,,EcTeTnka u cTBapHOCT KpO3 IMOUMame PUIMa U PEaTHOCTH

15:45h Canna Puctuh CrojanoBuh — ,,Ciukapu HEeMadykor eKCIIPECHOHU3MA — BbUXOBA
YMETHOCT U CTBAPHOCT”

16:00h Hukousa Tanacuh — ,;’Apnc, ¢Opoc, 06vOG, UITK O €CTETUIH OpYKja™

3aBpuIHa JMCKYCHja MPBOT JaHA CKYNa



Ilerak, 18.05.2018. roauue

IIpBa cecuja, Mmoaeparop /Iparan hanosuh

11:00h Aparan Kynuh — ,,CTBapHOCT, IPUBHU] U €CTETCKU TPUBH]”
11:15h Aparan hanosuh — ,,OnH0C M3Mel)y yMETHUYKOT IPOCTOpa U CTBAapHOT”

11:30h Cphan Mapam — ,,Ectercko y GyHKIHjH CaBPEMEHOT 3allaJHOT KalTUTaTHCTHYKOT
JPYIITBEHOT CUCTEMA: je3UK U TocTojeha cTBapHOCT”

11:45h Ipeapar Jakumh — , Kpunropujamuru nporpam”

12:00h dyman MuaenkoBuh — ,,OTHOC €CTETCKOT UCKYCTBA U HCKYCTBa CBaKOJHEBHOT
’KMBOTA y IparMaTucTudkoj ecreruiy Puuapna lllycrepmana”

12:15h Musnomr Munaaunos — ,,I1naton u ApucToTen — npodieM eCTETCKOT U CTBapHOT”

12:30h — 13:00h ITay3a

JIpyra cecuja, Moaeparop Mugom MujiaanHoB

13:00h Mapuja ByaaroBuh — ,,EcTeTcku cTaHyje YOBEK: Ja JIM j& YMETHOCT HEIITO BHIIIE O]
npupoxe?”

13:15h Baapumup Muaenkosuh — . IToctmoznepHi3am — 6opba 3a mojam”

13:30h UBa [pamkuh BuhanoBuh — ,,YMeTHOCT — IPOXO/1 Ka CYIITHHCKO] AUMEH3H]jH
CTBapHOCTH

13:45h Musiomr AratonoBuh — ,,®uKIHMja ¥ CTBAPHOCT y XUIIOTE3aMa CUMYJIaIHje: O
YanmepcoBoj xunore3u matpukca y [InmatonoBom Tumajy”

14:00h Munan Bykagunosuh — ,,Jbyjicko camonoTBphuBame 1 arncoayTH3aM pearHocT”

14:15h Munamua Ojaanuh — ,,Penecancuun uaentuter u kpuma: lllekcriuposa npama Xenpu
IV”

14:30h Bojana Tajucuh — ,,EcTeTcko MCKYCTBO Kao J1€0 IIMBUIIN3AIH]CKOT TIOHAIIAka Y
bepxoBoj ¢punozopuju”

14:45h Mapuua PajkoBuh — ,,YMeTHOCT M CTBapHOCT caBpeMeHe enoxe: bemamun, Jlenes3 u
Pancujep”

3aBpuIHa IMCKYCHja CKYIa
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Cyoora, 19.05.2018. ronune

IIparehu nporpam ckyna ,,Ecrercko u ctBapHo”

11h —11:30h

IIpencraBbame UHTEpAUCHMIIMHAPHE HAY4YHe KOH(pepeHunje @uno3zoduja meauja:
MeaHuju U KOH(PIUKTH

JuBHa Bykcanosuh, /Iparan hanosuh, Brarko Uiauh
11:30h — 12:30h
IIpencraBbame yMeTHHYKHX pajgoBa wiaHoBa Ecrernukor apymrsa Cponje

- Hpeapar Jakmuh: /3na0 6nama, KpaTku TOKyMEHTapHU HUIM

- 3opan XKuskoBuh: beru mocm, Byoumnewma, noriaBibe U3 Kbure Ilem OyHagckux
yyoa

- Jywan Hajun: Céemnocrno meno, npe3eHTanyja (CImuKa U TEKCT)

- JluBHa BykcanoBuh: npuye u3 kmure Mewo

- Bojucaas Knauap, Baarko Wnuh: 5 KYRA: 1 [IVTA 1 I1VTA 3, Buaeo paa

- Baarko Wimh: IIpuua o eojnuxy, CtpaBuncku / Pamu, pexwuja; ClieHCKa IMOCTaBKa
(npencraBibambe)
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THE AESTHETIC SOCIETY OF SERBIA

PROGRAMME

AESTHETIC AND THE REAL



Thursday, 17 May 2018

10:00h Opening ceremony:
Slobodan Mrda, The Culture Development Institute of the Republic of Serbia

Divna Vuksanovi¢ and Una Popovi¢, The Aesthetic Society of Serbia

10:10h Welcome drink

10:30h Sreten Petrovi¢ — ,,Where the Real is Rational — There is no Aesthetic”

Section A, chairperson Divna Vuksanovié

11:00h Nebojsa Grubor — ,,Aristotle's Analysis of Artistic Representation as a Particular
Type of Rationality”

11:15h Dusan Pajin — ,,Aesthetical and Real. Albrecht Diirer (1471-1528) and the Discovery
of Landscape”

11:30h Divna Vuksanovi¢ —, ,Art and Life: Time of Intermediation”
11:45h Bogomir Pukié¢ — ,,Dynamics of Aesthetic and Reality and Marginalization of Art”
12:00h Bosko Telebakovié¢ — ,,Aesthetic and Nonaesthetic Illusion”

12:15h Jadranka BozZi¢ — ,,Reality and Confrontation with Her: "The Bell Jar" by Sylvia
Plath”

12:30h — 13:00h Break

Section B, chairperson Una Popovié

13:00h Marko Novakovié¢ — ,,How Can Reality be Aesthetically Consturcted? Some
Observations on the Origin of the Idea of Circular Form in Culture”

13:15h Sasa Radoj¢i¢ — ,,Work of Art and the Continuum of Aesthetic”
13:30h Una Popovié —,,Creative Imagination: Aesthetical as Real”

13:45h Vlatko Ili¢ — ,,Art between Idealism and Pragmatism”
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14:00h Milutin Puri¢kovi¢, Marija Randelovi¢ — ,,Aesthetic and Patriotic Awareness in the
Work of Babken Simonjan”

14:15h — 15:00h Break

Section C, chairperson Marko Novakovié

15:00h Milena Stefanovi¢ — ,,Performative Dimension of Art and Legitimacy of Censorship
— Art as Hate Speech”

15:15h Milena Jokanovi¢ — ,,Art Made of/Contra Reality”

15:30h Vesna Marici¢ — ,,Aesthetics and Reality Through the Understanding of Film and
Reality”

15:45h Sanda Risti¢ Stojanovi¢ — ,,Hemerkue Xyn0KHUKH-IKCIPECCUOHUCTBI: UX HCKYCCTBO
U AeUCTBUTEIBHOCTD

16:00h Nikola Tanasié¢ —,,;Apng, popoc, dewvdg, or on the Aesthetics of Arms”

The First day’s closing discusion
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Friday, 18 May 2018

Section A, chairperson Dragan Calovié

11:00h Dragan Zuni¢ — ,,Reality, Apperance and Aesthetic Appearance”
11:15h Dragan Calovié — ,, The Relationship Between Artistic Space and the Real”

11:30h Srdan Maras — ,,Aesthetic in Function of a Contemporary Western Capitalist Societal
System: Language and Existent reality”

11:45h Predrag Jaksi¢ — ,,Cryptoreality Programs”

12:00h Dusan Milenkovi¢ — ,,The Relation Between Aesthetic Experience and Everyday Life
Experience in Pragmatist Aesthetics of Richard Shusterman”

12:15h Milos Miladinov — ,,Plato and Avristotle - the Problem of Aesthetic and Real”

12:30h — 13:00h Break

Section B, chairperson Milo§ Miladinov

13:00h Marija Bulatovi¢ — ,,Aesthetically Man Dwells: Does Art Transcend Nature?”
13:15h Vladimir Milenkovi¢ — ,,Postmodernism — A Strugle Around a Notion”
13:30h Iva Draskié¢ Vi¢anovié¢ — ,,Art as Approach to Essential Dimension of Reality”

13:45h Milos Agatonovi¢ — ,,Fiction and Reality in the Simulation Hypotheses: on Chalmers’
Matrix Hypothesis and Plato’s Timaeus”

14:00h Milan Vukadinovié¢ — ,,Human Self-Assertion and Absolutism of Reality”
14:15h Milica Ojdani¢ — ,,Renaissance Identity and Tavern: Shakespeare’s Play Henry IV”

14:30h Bojana Tajisi¢ — ,,Aesthetic Experience as a Part of Civilized Behavior in Burke's
Philosophy”

14:45h Marica Rajkovi¢ — ,,Art and Reality of the Contemporary Era: Benjamin, Deleuze
and Ranciere”

Closing discusion
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Saturday, 19 May 2018

11h - 11:30h

Presentation of Interdisciplinary Scientific Conference PHILOSOPHY OF MEDIA:
MEDIA AND CONFLICTS

Divna Vuksanovi¢, Dragan Calovi¢, Vlatko Ili¢
11:30h - 12:30h
Presentation of the art works of the members of the Aesthetic Society of Serbia

- Predrag Jaksi¢: Above the Mud, short documentary film

- Zoran Zivkovi¢: The White Bridge, Budapest, chapter from the book Five Danube
Miracles

- Dusan Pajin: Light Body, presentation (image and text)

- Divna Vuksanovi¢: stories from the book Memo

- Vajislav Kla¢ar, Vlatko Ili¢: 5 HOUSES: 1 TIMES 1 TIMES 3, video

- Vlatko Ili¢: The Story of a Soldier, Stravinsky / Rami, presentation
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CAKEIIN U3JIATAIBA

PAPER ABSTRACTS



Muomr Aratornosuh

DuUKIHKja U CTBAPHOCT y XMIIOTe3aMa cumyJianmje: 0 HaaMepcoBoj Xunore3sm MaTpuKca
y [lnatonoBom Tumajy

Anctpakt: Y oBoM pany ayrop he pazmarpati YaamepcoBy XUIOTE3y MaTpuKca U HEKE OJ1
OCHOBHHX TIOCTaBKH KocMooruje [lnaTonoBor nena Tumaj, ca JbeM Ja MOKaxe 1a je y oba
cilydaja ped o XuIoTe3aMa cuMylamuje u3Mely Kojux mocToju CTpyKTypajaHa CIMYHOCT. Y3
TO, ayTop he MOoKyIaTH Jia MOoKaxKe Ja Cy XUIOoTe3e cuMysianrje GUKTUBHOT KapakTepa, Te Ja
j€ BHUXO0Ba MPUMEHA MPUKIIAJHNA]a Y YMETHOCTH U PEIUTH]H, HETO Yy CBAKOJHEBHOM XKHBOTY U
Hayy. Y 3aKJby4yHOM JeNy pajaa TBpauhe Ja ce eCTETCKO Y M3BOPHOM CMHUCIY T€ peud,
OJHOCHO OHO INTO je MPEAMET YYJIHOT ca3Hama, y XHUIOoTe3amMa cuMmyianuje oljamrmaBa
PEIYKIMjOM Ha OHO HITO j€ Y OHTOJIOIIKOM M €MHCTEMOJIOIIKOM CMUCITY 0a3W4YHO, HA HAaYHH
Ha KOjU C€ TO YMHU y (PUIMY U KEbHXKEBHOCTH TJIE C€ XKHUBOT U CTBApHOCT yropehyjy ca cHOM
U WITY3UjOM.

Kibyune peun: xunoresa cumynanuje, YaamepcoBa xumnore3a MaTpukca, [lnatonos Tumaj,
€CTETCKO.

Milo§ Agatonovié¢

Fiction and Reality in the Simulation Hypotheses: on Chalmers’ Matrix Hypothesis and
Plato’s Timaeus

Summary

In this paper, Chalmers® matrix hypothesis and some basic assumptions of the cosmology in
Plato‘s Timaeus are going to be discussed, with the goal of showing that both cases deal with
simulation hypotheses that share some structural similarities. Besides that, the author will
attempt to show that the simulation hypotheses could be described as fictional, so that they
could be applied more appropriately in arts and religion than in everyday life and science. In
the concluding part of the paper, the author will claim that the aesthetical in its original use, or
in other words, an object of perceptual knowledge, is explained by the reduction to that which
is basic in the ontological and epistemological sense in the simulation hypotheses, in the way
that film and literature compare life and reality with dream and illusion.

Key words: simulation hypothesis, Chalmers‘ matrix hypothesis, Plato‘s Timaeus,

aesthetical.
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Janpanka boxxuh

CTBapHOCT M cyouaBamwe ¢ boM: Cmakneno 3eono Cuasuje Ilaar

Ancrpakr: [Ipenmer oBor paaa je pa3marpame BEIUKUX IHTamba KOje MOCTaBJba Mpea Hac
CBaKa PCAIMCTHYKA KIMKCBHOCT - IITA je CTBAPHOCT M KaKO ce Cyo4duTH C BoM. Kao
npeuiokak nociayxuhe Ham pomad Cmakinerno 36ono Cunsuje [1nar, Koja MajcTOpPCKH yBIIaYH
YHUTAOIA Y JIYAWIO INIaBHE JYHAKUELE TAKO JIa OHO TOCTaje OMMIJBIUBO M YaK Pa3yMJbUBO.

KibyuHe peun: KiH)KEBHOCT, €CTETHKA, CTBAPHOCT, yauino, Cuinsuja [liar.

Jadranka Bozi¢

Reality and Confrontation with Her: ""The Bell Jar' by Sylvia Plath

Summary

This text talks about the consideration of the great questions posed by every realistic literature
before us - what is reality and how to deal with it. As a template, we will use the novel “The
Bell Jar” of Sylvia Plath, which masterfully drags the reader into the madness of the main
heroine, so that it becomes tangible and even understandable.

Key words: literature, aesthetics, reality, madness, Sylvia Plath
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Mapuja bynarosuh

EcTercku cTanyje 4oBeK: 1a JiM je yMETHOCT HELITO BHIIE O/ nmpupojae?

Ancrpakt: Kao ¥ yMEeTHHYKH Jemo, TakO M HPUPOAHO JIEMO HMMajy jeIHY 3ajeAHUUYKY
0COOMHY, OJTHOCHO TEJICOJIOTH]Y, TaUYHHU]€ TEJICOJIoTH]y 0e3 Teaoca — CBPXOBUTOCT 0e3 CBpXe.
Mebhyrum, 1a OM YMETHHUYKO JIEJI0 OMIJIO CTBOPEHO, YECTO C€ MOpa KPEHYTH O] CBETa KHBOTA
Ydju BUTaJIM3aM W oOpraHcka ¢opma, 3a jeIHy CTPYjy MHILbCHA, HaaMallyjy CBeET
aprepunmjenHux TBopeBuHa. C Apyre CTpaHe, YOBEKOB HAroH 3a JICTIOTOM, MCTaHYaHOCT
€CTETCKOT 4yJia, HaBOJAW Ta Ja KOHCTAHTHO ,yJelnmiaBa™ CBET Yy KOjeM KHMBH, CMelTajyhu
aenoty y chepy maeannux mohyHoctu (Ouhe-mo-ceOu-3a-Hac) U J0KMBIJbaBajyhul CBET Kao
HE/IOBPIICHH €CTETCKH MpPeaMeT, Kao jom-He-nernoTy. OYHTOCT yBHAA CayCIOBJBEHOCTH
KUBOTHOT PEAJMTETa U €CTETCKOT MPOCTOPA, ajll HE U HHHXOBOT y3ajaMHOT CYNEPIOHUPAbA,
yKa3yje HaM Mpe Ha jeJlaH UjaJIeKTUYaH M HEePACKUIUB OIHOC. YKOIMKO, MPHUTOM, chepy
UaCaTHUX MOTYNhHOCTH pa3yMeMo Kao MeTadM3MyKd TNPHUHIMI Y YOBEKY CaMOM, OTyla
J0J7a3MMO M JI0 XHIIOTE€3€ Jia C€ JOBPIIABAKEC MPHUPOJHOT Y E€CTETCKOM IPOCTOPY MOXKE
pa3yMeTH Kao OTBOPEHOCT Ouha U OTBOPEHOCT-Ka-Jey, TO, ciiy:kehn ce (heHOMEHOIOKUM
PEYHUKOM, TIOKYIIIABAMO UCITUTATH Y OBOM pajy.

K.Tby‘IHe petm: HpI/IpO,Z[HO JICIIO, YMeTHI/ILIKI/I JICIIO, OTBOpeHOCT, HeI[OBpH_IGHOCT, homo
aestheticus

Marija Bulatovi¢

Aesthetically Man Dwells: Does Art Transcend Nature?

Summary

Artistic beauty and natural beauty have a common feature, ie, teleology, or teleology without
t¢hog. However, in order for an artwork to be created, it is often necessary to start from the
lifeworld whose vitality and organic form, for one current of thought, outperform the world of
artifical creations. On the other hand, man's beauty drive, sophistication of the aesthetic sense,
tells him to constantly "beautify” the world in which he lives, placing beauty in the realm of
ideal possibilites (étre-en-soi-pour-soi) and experiencing the world as an unfinished aesthetic
object, like Not-Yet-Beauty. The obviousness of the insight into the liaison of reality of life
and aesthetic space, but not their mutual superposition, points to a dialectical and inextricable
relation. If, then, the sphere of ideal possibilities is understood as a metaphysical principle in a
man, hence we get to the hypothesis that the completion of natural beauty in aesthetic space
can be understood as the openness of the being and openness-to-work, which, using
phenomenological notions, we try to examine in this paper.

Key words: natural beauty, artistic beauty, openness, unfinishedness, homo aestheticus
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Munan Bykanunosuh

Jbynacko camonorBphuBame M anco/lyTu3aM peajiHoOCTH

Ancrpakr. Iluwps oBor pama je ma pasMoTpu Besy wusMmehy mojmoBa "Ibyackor
camonioTBphuBama" u "amcosytusma peasHOCTH'", BUDEHHX Yy CBETIy KJbYYHUX eJeMeHaTa
YHYTap MIMPOKOI HHTENEKTyaJlHOT omyca HeMadkor ¢uiuo3oda Xanca bmymenbepra. Ilo
EKCIUTMIUPAky TJIABHUX HCTOPHJCKHX U (PHI030(PCKUX NHUCKYCHja W3 KOJUX OBH IOJMOBH
[prie CBOje MPHUMAapHO 3Hayewe, (Gokyc he OMTH MOMEpeH Ka JAeTajbHHjEeM HCHUTHUBAY
baymenbeproBor ogHoca crpaM Boaehux mpeacTaBHUKA (PEHOMEHOJIOMIKE U aHTPOIIOJIONIKE
Tpagunuje. 3akJbydHe HamoMeHe he MoJaTHO MOTHPTaTH '"3a00mMia3HU" MaHHpP YOBEKOBOT
onxolema mpemMa CBEeTy KOjU Ce jaBJba Kao pe3yiaTaT HhErOBHX HAIopa Ka JENOTECHIUPABY
aricoJyTU3Ma PEaTHOCTH MOCPEACTBOM HEeHE €CTEeTU3alllje U HapaTUBHE CUMOOIHM3aIHje, Kao
Y TIapaJIOKCaIHU aCHeKT JbyJICKe KyATypHe chepe (kao T3B. "aHToOMCKOr Tena" YoBeUaHCTBA)
KOja TMOCTaje CYBWIIHA YIIPaBO CPa3MEPHO COINCTBEHOM aJalNTUBHOM YCIEXY Y KOHTEKCTY
yoBekoBe "0opOe ca peanHouthy".

Kibyune peun: biaymenOepr, JbyACKO caMONOTBphHUBamE, arcolyTU3aM pPEaTHOCTH,
ecTeTuka, (huno3odcka aHTPOIOIOTHja

Milan Vukadinovié

Human Self-Assertion and Absolutism of Reality
Summary

The aim of this paper is to consider the link between concepts of "human self-assertion" and
"absolutism of reality", seen in a light of key elements in the wide intellectual oeuvre of the
german philosopher Hans Blumenberg. After the explication of main historical and
philosophical discussions from which these concepts draw their primary meaning, focus will
be shifted to the closer inspection of Blumenberg's relation with the leading representatives of
phenomenological and anthropological tradition. Concluding remarks will additionally stress
the "circumlocutory” manner of human dealing with the world that emerge as a result of his
efforts to depotentiate the absolutism of reality by means of it’s aesthetization and narrative
symbolization, as well as the paradoxical aspect of human cultural sphere (as a so called
"phantom body" of mankind) which becomes superfluous just in proportion of it's adaptive
success in the context of man's "struggle with reality".

Key words: Blumenberg, human self-assertion, absolutism of reality, aesthetics,

philosophical anthropology.
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JluHa Bykcanosuh

YMeTHOCT M ;KHBOT: BpeMe MoCpe/I0Bamba

Ancrpakr: [lokymaj oapehema ‘ymeTHOCTH' M “KHMBOTa', y CBAaKOM I1a U y HAIlIEM BPEMEHY,
yHampeq je ocyhen Ha mpomact. MelhyruMm, mako cy oba oBa mojMa HelehUHIBHBA, UIAK
MMaMO HEKYy CIyTlky O BbuMa. [Ipema TOj MyTHO] TpeICTaBH, >KMBOT je cxBaheH kao
CIOHTAHUTET, OJHOCHO HEIITO HEMOCPEIHO JaTo, Mpey3eTo U3 “mpupone”, mro ce Kpehe,
myJcupa M JUIle, 0K je YMETHOCT, Makap M OIOHAaIIaja XMBOT, HEUITO apTU(UIIN]EIHO,
IPOM3BEACHO. YMETHOCT je, HauMe, BEeKOBHMa HAcTojajla a MMHUTHPA XHUBOT, Tj. IPHPOLY
(Teopuja mumesuca), na 0u y 100y MOJEPHOCTH, JOILLIO J0 pacKuja HmUXOBOTr ogHoca. Tana
j€ YMETHOCT 3aroyesia BJIaCTHTH Pa3BOjHU ITyT, y Haueny u3deraBajyhu omonamame. Jlanac,
nak, 3axBajbyjyhu mojaBM Mac-menuja, HOBHX MeIHja W MYJITUMENIHWje, N0JIa3u JI0 HOBOT
3a0KpeTa. Ml yMETHOCT M KHBOT KOPUCTE MPEITHOCTH HOBUX TEXHOJIOTH]ja, KOje X y cBe Behoj
Mepu mocpenyjy. Tako JKMBOT jeOTHHM JIeIOM TyOM TpBOOMTHY HEMOCPEAHOCT U
aAyTEeHTUYHOCT, JIOK y CBETY YMETHOCTH HecTaje aypa. Y o0a ciy4aja, MOCpeoBame ce
00aBJba MyTeM TEXHOJIOTH]E U MeAHja. 3aXBasbyjyhu BUMa, )KUBOT OMBa MOCPEAOBAH, T€ TAKO
nocraje 6ap nenoMm apTuduIMjenaH, WITO je Hekaxa Omio cBojctBO ymerHoctu. C npyre
CTpaHe, ¥ YMETHOCT, jeJJHUM JeJOM OHMBa OKyNupaHa O] CTpaHe TEXHOJOTHje W Meawja,
ryoehn Heka cBoja paHuja CBOjCTBA.YcCliel] CBEOMILTEr MOCpeIoBama, Morio Ou ce pehu na
KUBHMO BpeMe BJaJaBUHE XHOpHIA, OJHOCHO IIOCpPENOBama Kako JKUBOTA, TaKO U
YMETHOCTH. A TIOIITO TEXHOJIOTH]ja MOKa3yje CBOjCTBO XOMOT€HU30Bamkba, TO JIaHAC JKUBOT CBE
BUIIIE JINYM Ha YMETHOCT, 2 YMETHOCT Ha JKUBOT.

KibyuHe peun: yMETHOCT, )KUBOT, MEJIUjH, TOCPEIOBAE, TEXHOJIOTH]a.

Divna Vuksanovi¢

Art and Life: Time of Intermediation

Summary

The attempt to determine ‘art' and 'life’, in our time, was previously condemned to failure.
However, although both of these terms are indefinable, we still have some kind of
imagination or them. In this sense, life can be perceived as a spontaneity, or something
directly given, taken from "nature," which moves, pulses, and breathes, while art, imitating
life, is artificially produced. Art, for centuries, was trying to imitate life (the theory of
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'mimesis’). In the era of modernity, there was a breakdown in their relationship. Then art
began its own development path, in principle avoiding imitation. Today, thanks to the
emergence of mass media, new media and multimedia, there is a new turnaround. Both art
and life take advantage of new technologies: life loses its original immediacy and
authenticity, while in the art world disappears aura. In both cases, mediation is done through
technology and the media. Due to the general mediation, one could say that we live the time
of the rule of hybrid, that is mediation of both life and art. And since technology shows the
character of homogenization, today's life is more and more like art, and vice versa.

Key words: art, life, media, mediation, technology
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He6ojmra I'py6op

APpHCTOTEJIOBA AaHAJIN32 YMETHHYKOT MPeICTaB/balkhba CTBAPHOCTH KA0 0CO0EHOT THIIA
PAIMOHAIHOCTH

Ancrpakr. UnaHak Hajupe UCIUTYje CUCTEMATCKO MeCTo ApHcToTenoBe [loemuke yHyTap
nojee guio3oduje Ha TEOPUjCKY U mpakTHuky dunozodujy (1.). 3atum ciaenu pasmaTparmbe
ApPHCTOTENIOBOT 00jallkbeha PAIMOHATHOCTH KOja jé MMaHeTHa M OCOOCHE 3a TECHHYKY
ymetHoct (2.). Hajsam, pasmartpa ce Te3a mpeMa KO0joj MECHHYKAa YMETHOCT IOjpakaBa
CTBapHOCT KOja IMOCTOjH TPe U HE3aBUCHO O] caMe yMETHOCTH (3.).

Kiby4He peun: ApucToren, yMETHOCT, [10ipa)kaBamhe, CTBAPHOCT, PALlMOHATIHOCT.

Nebojsa Grubor

Aristotle’s Analysis of Artistic Representation as a Particular Type of Rationality

Summary

The article first examines the systematic place of Aristotle's Poetics within the division of
philosophy into theoretical and practical philosophy (1). Then follows the consideration of
Aristotle’'s explanation of rationality that is immanent and special for poetic art (2). Finally,
the thesis that poetry art reflects the reality that exist before and independently of the art itself

(3) is considered.

Key words: Aristotle, art, imitation, reality, rationality.
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UBa JIpamkuh Buhanosuh

YMeTHOCT — IPOX0/1 KA CYIUTHHCKOj IMMEH3UjU CTBAPHOCTH

AncrpakTt: TeKCT UCTpaxyje pa3MynTe HAuYWHE Ha KOj€ YMETHOCT JIOTHYE PEaHOCT.
OcHOBHa Te3a TEKCTa je Jaa YMETHOCT, Oyayhu aa moceyje OHTOJIOMIKY CHary, iMa Moh a,
yKJIamajyhn CYBHIIHO, OTKpHje CYIITHHCKY JTUMEH3H]y cTBapHocTd. CrnenuduyHa
KapaKTepUCTHKA YMETHHYKOT CTBapajallTBa j€ MPUHIUI PEAYKIH]e, €CTETCKO- OHTOJIOIIKE
peayKiuje Koja yKIamajyhn CyBUIIHO, YUHU CYIITUHCKY JTUMEH3H]y CTBapHOCTH
OYUTIICTHOM.

Kibyune peun: EcreTnka, yMeTHOCT, CTBApPHOCT, OHTOJIOTH]ja, PEAYKLIM]a, CYIUTHHA.

Iva Dragki¢ Vicanovié

Art as as Approach to Essential Dimension of Reality

Summary

The paper deals with different ways in which art comes into contact with reality. The main
thesis of the text is that art, possesing ontological power, reveals the essential dimension of
reality to human mind. Specific feature of aesthetic creation is principle of reduction, aesthetic
— ontological reduction which removing surplus makes the essential dimension of reality

apparent.

Key words:Aesthetics, art, reality, ontology, reduction, essence.
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Boromup Bykuh

JAMHaMHMKA eCTeTCKOr M CTBAPHOT U MAPTUHAJIU3AUja YMjeTHOCTH

Ancrpakr: Hcrtopuja aMjaJeKTHYKE WIPe €CTeTCKOI M CTBAPHOT y CBOJUM pa3HUM
nepuouMa Irokasyje HaaMoh ¥ JOMUHAIM]y jeTHOT WJIM JPYTOrT, Ia C TUM Y BE3H, U HUXOB
IyXOBHH, OJHOCHO, HEYXOBHHU KapakTep, MMOYEB OJI aHTUYKUX BPEMEHA CBE J0 CaBPEMEHOT
no6a. EcreTcko je Onino JOMHHAHTHO yBHjEK KaJa je ca TyXOBHUM CaJp>KajeM U yMjeTHHUKUM
OuTKOM, 0€3 KOjuX je OCTajajio IMyKa MPEeAMETHOCT MaTepHjaaHOT, IPUPOAHOT M CTBAPHOT.
Marepujan ¥ CTBapHO Cy TaKO IOCTajaJid PEaTHU MEAUjyM Yy KOjeM Cy YTHCHYTH H
OOEKTUBM30BaHM JyX W  yMJeTHHYKH OHTaK 3ag00miu  MOTYhHOCT  TpajHHUjer
CaMOII0jaBJbUBAakba U €CTETCKOI cHjama. [1oITo ce ecTeTcKo Kpo3 BpHjeMe jaBJbajlo y CBOME
ny0speM win TurheM MOJIyCy, BeroBa BPHjEIHOCT Ka0 M BPUjETHOCT HErOBOT YMjETHHYKOT
OWTKa, aKO je phjed O eCTeTCKOM yYMjeTHHYKOM, OuBaia je Beha win Mama, MITO je 3aBUCHIIO
on mpeMohu meroBor techne wim cTBapaniaykor OWTKA. Y aHTHUIM CYy JIMJENO U YMjETHHYKO
pa3aBOjeHM, JIMjero Kao TUIATOHOBCKA HJigja je 00KAHCTBEHA, JIOK j€ YMJETHOCT IIOjMJbCHA Kao
tpehepaspenna cjena cjere, y CpeameM BUjEKy Cy Y CIyKOM CBETOT, J1la OM y MOJIEPHOM
BpEMEHY Ba)XHOCT 3a7j00MJia T3B. JiMjena yMjeTHOCT. J/IMHaMuKa €CTEeTCKOI M CTBAapHOI Y
CaBpeMEHOM 100y Jyxa JAeKaJeHIMje U IeCTPYKIH]je eCTEeTCKe KYIType, MehyTum, oTuiuia je
ny0oKO y cMjepy MapruHaiu3aliije YMjeTHOCTH W JIOMHHAIMje MOITMhaHOT €CTETCKOTI Kao
€CTE3MjCKOT, IITO CE MOXE CMaTpatu ojapeleHOM paIuKaaHOM U JAJEKOCEKHOM, pa30pHOM
MPOMJEHOM Y U3pa3uTOj JOMMHALMJU AHTUXYMAHOT, LHMBWIN3ALN]CKO-UH()OPMATUYKOT
techne.

KibyuHe peun: ecTeTcko, CTBapHO, yMjE€THOCT, MapruHalu3aluja, eCTeTu3amuja.

Bogomir Duki¢

Dynamics of Aesthetic and Reality and Marginalization of Art

Summary

The history of the dialectic play of aesthetic and meaningful in its various periods shows the
superiority and domination of one or the other, and in this connection, and their spiritual,
honest, non- spiritual character, from ancient times until modern times. Aesthetically, it was
dominant when it was with spiritual content and artistic battle, without which the mere
objectivity of the material, natural and the real was felt. Material, and in reality, became a real
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medium in which impressed and committed spirit and artistic creativity gained the possibility
of permanent self-esteem and aesthetics. Since aesthetically through time has appeared in its
own deep or shallow mode, its value as well as the value of its artificial battle, if it is aesthetic
artificial, was larger or smaller, which depended on the strength his techno or creative battle.
In antiquity, they are beautifully and artistically separated, beautifully as Platonic and
artificial, while art is conceived as the third-important shadow of the shadow, in the Middle
Ages they are in the service of the holy one, in the modern time importance was gained by the
so-called beautiful art. The diagnostic of the aesthetic and real in the modern age of the spirit
of decade and destruction of aesthetic culture, however, has gone deep in the direction of
marginalization of art and domination of the aesthetic aesthetic as an esthetic, which can be
considered a certain racist and far-reaching, a devastating change in the prominent do-
minance of the antihuman, civil-techistic techno

Key words: aesthetic, real, art, marginalization, esthetization.
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Munytun BypuukoBuh

Mapuja PanhenoBuh

Ecrercka n MaTpUuoOTCKAa CBECT y A€y baokena CumomaHa

Anctpakr: Y oBoM pajy Ouhie peuu o eeMEHTHMA €CTETCKE, MATPUOTCKE M JIYXOBHE CBECTH
babkena CuMomaHa, MMO3HATOr jEPMEHCKOI IHCIA, MPEBOAMOLIA M IIPOMOTEPA CPIICKE
KEbIDKEBHOCTH, HM3PAKEHUM IPEBACXOJHO Y HHETOBOj MOCIEAmO] Kmu3u "' pyMeH 3emibe
cprcke" (beorpam, 2017). OBo u3name y 100poj MepH MOKa3yje HEroBO €THYKO M €CTETUYKO
aHra)kKOBambe YCMEPEHO Ka 30imKaBamy JIBEjy KyJITypa W JIBa UCTOPUjCKU OJHMCKa Hapoja,
yuje cy Tpaauuuje u cydOuHe BeoMa cpoaHe. borato M JKaHPOBCKH pPa3HOBPCHO
CTBapaJlalliTBO OBOT TKCIIA, WHAYE, CPIICKOT KOH3ylla y JepMeHHWju, BeoMa je 3aXBajHO U
M3a30BHO 32 MHOTOCTPYKa TyMauyckha M HUCTPaXHBaba, a HAPOYUTO Ca ACICKTa ECTETHUKE U
Kynryponoruje. tberoBo HajHoBHje meno "I'pyMeH 3emibe cpricke" BpJIO je XHOPHIHO U
CIIOjEBUTO, T€ IMPEICTaB/ba MPaBH >KAHPOBCKU MeNamwk u3Mmely mpose, eceja, myromuca u
pernopTaxe.

KibyuHe peuM: ecTeTcKa CBECT, KEbH)KEBHOCT, POJA0JbYOJbE, IPEBOIU, ETHKA.

Milutin Puri¢kovié

Marija Randelovié¢

Aesthetic and Patriotic Awareness in the Work of Babken Simonjan

Summary

In this paper we will discuss the elements of the aesthetic, patriotic and spiritual awareness of
Babken Simonjan, a renowned Armenian writer, translator and promoter of Serbian literature,
expressed primarily in his latest book, "Serbian clod of earth " (Belgrade, 2017). This edition
shows to a large extent its ethical and aesthetic engagement aimed at bringing the two cultures
closer together and two historically close nations, whose traditions and fates are very similar.
The rich and genre diversified creativity of this writer, being at the same time the Serbian
consul in Armenia, is very gratefuland challenging for multiple interpretations and researches,
especially from the aspect of aesthetics and culturology. His latest work "Serbian clod of
earth” is very hybrid and stratified, and represents a real genre blend between prose, essay,
travelogue and reportage.

Key words: aesthetic awareness, literature, patriotism, translations, ethics.
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Hparan Xynuh

CTBapHOCT, IPUBU/ U €CTETCKU MPUBUJ

ArncTpakT: AyTop IoJla3u O] cazHama Ja ce, (1) 3a pasnuky o JIOTMYKO-THOCEOJIOLIKOTa
Tpetupama ,,ipuBuga‘“ (der Schein; appearance, semblance, illusion) kao cynporcraB/beHOTa
,,CTBAPHOCTH* | ,,MCTUHH", (2) y €CTEeTUI! ,,IPUBUL ", T]. ,,eCTETCKU MPUBUJ‘, YECTO CXBaTa
Kao KOHCTUTYTHBaH 3a Ouhe yMeTHHUOra Jena, rna Jakie 1 3a BberoBy BpeaHocT. (3) HMako ce
pacmpaBa O OJHOCY ,,lIpUBUIA, ,,CTBAPHOCTH, ,,MCTUHE", O ,,lIPEIICTaBJbaby " UTH., BOhEHa
KpO3 4uTaBy UCTOpH]y dunocoduje, Hajuemhe U HE TOTHYE €CTETCKOra M YMETHUYKOTa, T1a,
YTOJIMKO, HU €CTETUKE, jep ce He 0aBu Ouhem ecTeTckora M yMETHHYKOTa M €CTETCKOM
BpeaHoihy ,,npuBuaa®, (4) y eCTeTUlM je WIaK HEomxoaHo Aotahu mpobieM 0oJHOCA OBHX
KaTeropuja, yKa3uBaTH Ha pa3nuky u3mel)y ,,ecTeTckora mpuBHaa“  ,,ca3HajHOTa MPUBHIA™,
1 oTBapartu (5) muTame 0 MOryhHOCTUMA U MOCIeIUIlaMa YKUIamha YMETHOCTH Kao TIPUBH/IA,
VKUJamba e€CTETCKE AMCTaHIe, Te (6) 0 BPEIHOCTH HACTOjakha MOACPHE W HE CaMO MOJICpHE
YMETHOCTH J1a HAIYCTH TPAJUIIMOHAIHA MHUMETHYKO-UKOHMYKH IMOCTYIAK U IOCTaBU CBOja
JieNia Kao KOHKpEeTHe uMmbeHulle ctBapHocTu. (7) Ha kpajy ce oOpasnaxe ayropoBa IiiaBHa
te3a: (7.1) ma je cmocoOHOCT 3a ,,IpUBUA OMTHO CBOJCTBO JhyJcKora Ouha, Aa ,,eCTETCKH
MPUBUA MMa aHTPOMOJOLIKA 3HAuaj y KyIATHUBUCAWKY JbYACKE UYJIHOCTH M Yy TOCTajamby
yoBeka yoBekoMm (@p. lunep); (7.2) aa ,,eCTETCKU MPUBUJI UMa CHEHUPHUUHY ,,CAa3HAJHY
BPEIHOCT, MpeMJIa HE Ha HUBOY CBUJICHTHpama YUIHLECHUIIA WM IMOCPEIoBama ,,caapixaja
uctune (T. B. Anopno), Beh (8) Ha HHMBOYy HaropelTaBama U pazyMeBama CMHUCIA
MOCPEJCTBOM OYYJIOTBOPEHA €CTETCKUX HJIgja W HaroBelITaBama HATUYIIHOTA TIOCPEICTBOM
€CTETCKE CBPXOBHTOCTH (DOPME YMETHHUKHX JIeTa.

Ki/byuHe peuM: ecTeTCKM NpPUBUM, TUCTAaHIA, YMETHOCT, KyITypa, (popMa, HCTHHA,
CMHCAO0.

Dragan Zuni¢

Reality, Apperance and Aesthetic Appearance

Summary

The author begins with the insight that, (1) in contrast to the logical and epistemological
treatment of “appearance” (der Schein; semblance, illusion) as that which is opposed to
“reality” and “truth”, (2) in aesthetics “appearance”, i.e. “aesthetic appearance” is often taken
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as constitutive of the being of the work of art, and therefore of its value. (3) Although the
discussion on the interrelationship of “appearance”, “reality”, “truth”, and “representation”,
prevalent throughout the history of philosophy, does not typically touch upon the aesthetic
and the artistic, and thus aesthetics, because it does not deal with the being of the aesthetic
and artistic and with the aesthetic value of “appearance”, (4) in aesthetics one still needs to
touch upon the problem of the relationship among these categories, to point at the difference
between “aesthetic appearance” and “cognitive appearance”, and to pose (5) the question of
the possibilities for and consequences of renouncing art as appearance, of renouncing
aesthetic distance, and (6) also of the value behind the attempts made (not only) by modern art
to do away with the traditional iconic and mimetic procedure and institute its acts as concrete
facts of reality. (7) Finally, the article justifies the author’s central thesis: (7.1) that the
capacity for “appearance” is an important trait of human beings, that “aesthetic appearance” is
anthropologically important in cultivating human sensuality and in becoming human (Fr.
Schiller); (7.2) that “aesthetic appearance” has a specific “cognitive” value, though not on the
level of attaining facts or mediating “truth content” (Th. W. Adorno), but rather (8) on the
level of suggesting and understanding meaning through a presentation of aesthetic ideas to
sense, and through suggesting the extrasensory through the aesthetic purposiveness of the
form of works of art.

Key words: aesthetic appearance, distance, art, culture, form, truth, meaning.
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Bmarko Unuh

YmerHocT u3mel)y naeanuszma u nparmaTusma

Ancrpakr: CaM Ha3WB u3Narama pedepuine Ha UCKYCH)y Koja je BoeHa Ha TeMy:
Hoeanuzam versus npaemamuzam 1978. ronuny y bony a y k0joj cy ydectBoBanu [lozed bojc
(Jospeh Beuys) u Ilon Jlejram (John Lethem), u yjenHo mpencraBiba jeHy Of Hajuenrhux
apTUKyJalfja HECarjJacHOCTH Koja OJJIMKYje CaBpeMeHy YMEeTHHUKy cieHy. CyrepucaHa
JIMXOTOMHja j€ HApOYMTO 3aHMMJbMBA 3a pa3MaTpame Yy KOHTEKCTY JeloBama [ pyne 3a
naacman ymemuuxa (APG/ Artist Placement Group) xojy cy Jlejram u bapbapa CrteBenu
(Barbara Steveni) ocHoOBamu Mmie3geceTHX roadHa Mpouuior Beka y JIoHIOHY, a Koja je
moJipasymMeBalia capaJlby yMETHHKA ca TpEACTaBHUIIMMA WHAYCTpHje, Ap)KaBHE yIpaBe, U
JAPYrMM HEYMETHHYKHM HHCTHTylUjama. [lapamokc Mopena MNpOAyKIUje W IUlacMaHa
YMETHOCTH KOjy je APG HacTojao ;na yreMesbH OTBapa HOB IPOCTOP 33 MHTEPIIPETAIU]Y
XUOpIUHUX (GOPMH CBOjCTBEHMX HEOABAHTApIHOM IepHoay y ymeTHocth XX Beka, Te
MpeJICTaBJba 3HauajaH JONPUHOC Pa3yMEBamy KJbYYHUX MpoOiieMa KOjU ce TUYY CaBPEMEHOT
CTBapaJIalliTBa U T3B. MAPTUIUIIATUBHUX YMETHHUUKUX PaJIOBa.

K.Tby‘IHe peun: caBpeéMEHa YMETHOCT, prna 3a IIJIaCMaH YMCTHHKA, HEOAaBaHIapAa,
AHT'dA’)KOBAHA YMCETHOCT, IIAPTULIUIIATUBHA YMCTHOCT.

Vlatko Tli¢

Art between Idealism and Pragmatism

Summary

The title of the presentation refers to the conference that took place in Bonn in 1978 and the
discussion: Idealism Versus Pragmatism held between Jospeh Beuys and John Lethem, and to
a large extent summarizes the ongoing dissensus within the contemporary art world. The
suggested dichotomy however could be re-questioned in regard to the Artist Placement Group
(APG), which was formed by Lethem and Barbara Steveni during the sixties in London. The
aim of APG was to establish the collaboration of artists with the industry, governmental and
other unartistic institutions. The paradox of the APG’s practice of art placement as well as art
production opens new perspectives on hybrid forms that marked the neo-avant-garde period in
the art of the 20th century, and thus offers significant insights when it comes to the key issues
regarding contemporary arts and the so-called participatory practices.

Key words: contemporary art, Artist Placement Group, neo-avant-garde, socially engaged art,
participatory art.
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[Ipeapar Jakmwmh

Kpunropujanuru nporpam

Ancrtpakrt: Y u3naramy hy ce 6aBuUTH (peHOMEHOM MEIHM]CKMX cajpikaja 3aCHOBAaHMM Ha
norahajumMa M3 CTBApPHOCTH, KOJU C€ y MEIUjCcKOj oOpaaud HEe MOTY Ha3BaTH CTBAPHUM
norahajuma, jep Cy CMEIITEHH y JPYraddju KOHTEKCT, ajdll C€ jaBHOCTH IUIACTHPAjy Kao
CTBapHOCT O[] ’KMBOTHOT yTHUIIaja, a YyHja je mpuMapHa QyHKIMja oBpahame Maxmbe jJaBHOCTH
O]l BAXHMX IHUTamka KOja Cce THYy HUXOBHUX >KMBOTA, YMME C€ JaBHOCT nacuBusupa. OBaj
(eHoMeH Ha3Bao caM KPUIITOPUJjAIUTH, a caMe cajprkaje KPUIITOPHjaUTH IPOrpaMHMa.
ITokazahy npupony KpUNTOPHjaIUTH cajprikaja, [UJb BUXOBOI' CTBApama U IIACUPAba, Ko U
Mexanu3Me (yHKimoHucama. O OBUX MexaHu3ama mocebHo hy ce 0aBUTH HICOJIOTH]OM
MOJUTHYKE KOPEKTHOCTH, KOHTPOJHMCAHUM pPEaTHBU3MOM, HaMETambeM JOKTPUHAPHOT
3Ha4Yema II0jMOBA, MOPAIHOM IAHUKOM, HICOJIOTHjOM KOMIIPOMHUCA, ‘COOOM KPHUBHUX
ornenana“. Takohe, wmcrahmhy wu enemeHTe KOjU TIOBE3Yjy, all M €IEMEHTE KOjU
midepeHnnupajy pHjaluTH Off KpunTopujanuTh nporpama. IlojacHuhy yHuBep3amHy u
rI100anHy NpUpPOAY U 3Ha4aj KpUNITOPUjaTuTH nporpama. buhe ofjamnimena u ecTeTcka crpaHa
kpunrtopujamutuja. Hoam Yomcku, 'untep Annepc, XKau boapujap, Yapnc Tejnop, AusHa
ByxcanoBuh, Muno Jlomnap, Jbyboapar CumonoBuh, 6uhe Heku on Teopernyapa uuje hy
CTaBOBE JIOBECTHU Yy Be3y ca II0JMOM KpUITOPUjaIUTH]a.

Kiby4He peun: KpUNTopujaanuTy, pujaiuTH, MEXaHU3aM, MEJIUJU, YIECTBOBAE.

Predrag Jaksic¢

Cryptoreality Programs

Summary

In my presentation | will deal with phenomenon of media contents embedded in some events
from the reality. These events could not be titled in media processing as the real events
because they are placed in different context by in the public life they are employed as a reality
with vital impact to the existence. The main function of such events is to avert the attention of
the audience from crucial issues from their real lives creating the audience as inert body. This
phenomenon | have marked as cryptoreality and such contents as cryptoreality programs. I
will show here the nature of the cryptoreality contents, the purpose of their creation and
issuing, as well as mechanisms of their functioning. There are plenty of these mechanisms but
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| have decided to particularly deal with ideology of the political correctness, controlled
relativism, the doctrinal meaning of the concepts, moral panics, ideology of a compromise,
and the room with curved mirrors. | will show the elements that not only link but also
differentiate the reality from cryptoreality programs. My intention here is to clarify the
universal and global nature and importance of the cryptoreality programs. The aesthetic
meaning of the cryptoreality is also included. Noam Chomsky, Giinther Anders, Jean
Baudrillard, Charles Taylor, Divna Vuksanovi¢, Milo Lompar and Ljubodrag Simonovi¢ will
be among theoretician whose approaches | will compare with the cryptoreality concept.

Key words: cryptoreality, reality, mechanism, media, participation
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Munena Joxkanosuh

YMeTHOCT 01/TIPOTUB CTBAPHOCTH

Ancrpakt. Pax ce TemelbHm Ha HCTpaXKUBamy I10jaBe€ HMHCTUTYIMOHAIHE, a 3aTUM
MHTEPIPETATUBHE TEOpHj€ YMETHOCTH, OHAaKo Kako ux nepunumy llopy Hduku u Aptyp
Hanro. [Turame ogHOCa N3Mel)y yMETHOCTH M CTBAPHOCTH MPEUCIIUTYjE c€ Ha JBa HUBOA. Kao
MPBO, ITpOMATpa ce MUTAkbE Kpeupama YMETHUUKUX Jelia 01 poOe U mpeaMeTa Mpey3eTHx u3
CBAKOJHEBHOT KMBOTA, MOYEBIIN O] KOJaxka, IPEeKo peaume]ja odjexara, CBe A0 WHCTaNIallN]a,
ca jelHe CTpaHe, ajJl M KpeHupama Jelia Koja OIOHalla]y CBAKOJHEBHE MpeIMEeTe IIMPOKE
MOTPOILLE ca Apyre crpaHe. Jpyru HUBO aHalM3e OJHOCAa M3Mel)y yMETHOCTH U CTBAPHOCTHU
OJIHOCH C€ Ha KPUTHUKY CTBApPHOCTH, OJJHOCHO KPUTHUKY Blafajyhux cucrema BpeIHOCTH KpPO3
YMETHOCT KOja KOPHCTH MpEIMeTe, PErpe3eHTe KOH3YMEPCKOT IPYIITBA Kao CBOj CACTaBHU
eIeMEeHT. AHalu3a je TMOMOTHyTa NpUMEpHUMa MOJECPHOI M CaBPEMEHOI CTBapajalliTBa y
CpOwuju. Crora, U3BoJie Ce 3aKJbYUIIX J]a KPO3 YyIoTe0y MpeaMeTa NIMPOKE MOTPOIIHE, CBECT O
MPETXOAHUM TI0jaBaMa y UCTOPUjU YMETHOCTH U MY3€0JIOTH]jH, T€ jaCHY U3J1arauky MOJIUTHUKY,
YMETHULIM KPHUTHUKY]y CaBpEeMEHE CHUCTEME BpEIHOCTH MCTOBPEMEHO Koketupajyhu ca
IbUXOBHUM €JIEMEHTHUMA.

KibyuHe peun: HHTEpIIpeTaTHBHA TEOPHja YMETHOCTH, IPEAMET, poda, YMETHOCT, CTBAPHOCT,
KpUTHKA CUCTEMA BPEAHOCTH.

Milena Jokanovié

Art Made of/Contra Reality

Summary

The paper is based on the research of the notion of institutional and interpretative art theory,
defined by George Dickey and Arthur Danto. The issue of the relation between art and reality
is examined on the two levels. At first, the creation of art works made of objects taken from
the every-day life is observed, strating from colagues, ready-made objects to installations on
one hand, but also to the creation of art works which imitate widely produced objects such as
Brillo boxes by Andy Warhol. The second level of the analyses that follows relation between
art and reality refers to the criticism of ruling value systems through art that uses objects,
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representatives of consumerist society as its constitutive element. The analyses is based on the
relevant examples of Serbian modern and contemporary art. Therefore, conclusions that with
the use of every-day-life objects, with awareness of the previous notions in art history and
museology and with the clear exhibition politics, artists criticize contemporary value systems
simultaneously coquetting with their elements.

Key words: interpretative art theory, commaodity, object, reality, art, value systems criticism
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Cphan Mapam

EcTercko y pyHKUIMjU cCaBpeMeHOT 3aNaJHOI KANIUTAJIMCTHYKOT APYIITBEHOT CUCTEMA:
je3uk u mocrojeha crBapHocT

Ancrpakr: VY ckiomy moctojehe KamuTalIMCTUYKE, TEXHOJOMIKE U  HJICOJIOIIKE
dbopManm3amnuje, onepanuoHaIu3anrje U YHKIMOHAIU3AIM]C je3hKa, OBaj CBE BHIIE, KAKO
u3riena, mornpuMa puTyaaHe u JekiapatuBHe 1pre. CBeneH Ha popmyse, €TUKETE U JTO3UHKE,
je3uk obenexaBa oJipeheHH ,,ecTeTUIIM3aM KOJU je jeIHO ¢ BiaaajyhoMm ImceymoecTeTcKoM,
CHEKTAKyJIAPHOM M YjeIHO ,,MKOHOKJIACTUYHOM* KalTUTATUCTHIKOM ,,KyaTypoM™. C 003upom
Ha TO, Y OBOM pajly ce y IpPBOM pely MOKYyIaBa Ha3HAYUTH, TPy0O U IITYpO, Y HEKOIUKO
ONMIITUX TOTe3a CHenupUYHHU ,,pa3Boj OBako cxBaheHOr je3WKa Yy OKBHPY Caallliber
3aMmaHOr KAMUTATUCTHYKOT JPYIITBEHOT TOPETKAa M FHErOBE 3BAHUYHE M JOMHHAHTHE
,KYIType®, Ka0 0COOCHE KBa3u U NCEYI0ECTETCKE KYITYpE.

KibyuHe peun: ecrercko, je3uk, KanuTanusam, hopmainsam, GyHKIHOHAIN3aM, OLePA[HOHATIH3aM.

Srdan Maras

Aesthetic in Function of a Contemporary Western Capitalist Societal System: Language
and Existent reality

Summary

Within the existing capitalist, technological and ideological formalization, operationalization
and functionalization of language, this one, as appears, increasingly acquires ritual and
declarative features. Confined to formulas, labels and watchwords, language marks particular
»aestheticism® indivisible from spectacular and ,iconoclastic*, capitalist ,,culture®.
Considering this, in the article, in the first place, the effort is given to, roughly and vaguely,
indicate, within several generic outlines, particular ,,development of the language
correspondingly comprehended within a framework of present western capitalist social order
and it’s official and dominant ,,culture as distinctive quasi pseudo-aesthetic culture.

Key words: aesthetic, language, capitalism, formalism, functionalism, operationalism.
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Becna Mnmuje Mapuuuh

EcTeTrnka v ¢cTBAPHOCT KPO3 NOUMame (pMJIMA U PEJIAHOCTH

Ancrpakt: Tema ecTeTHKa U CTBApHOCT, POMAaTpaHa Kpo3 KaTreropuje Gpuima u pearHoCTH,
MOBJIA4YM 32 COOOM IPOMHIILJbAKHE O HEKOJUIMHHU (HUIMOBA, (PpaHIyCKE MPOAYKIH]E, UUJH
penuTesbu ce 0aBe MPONUTHUBAKECM HM3MEIITamka jyHaka W3 3ajare crBapHocTd. Hawmme, y
MOCJICIEbUX HEKOJIUKO TOJMHA TMOjJaBUJIO CE HEKOJIMKO peauTeha Ha (PaHI[yCKOj CIICHH, H
HEKOJIMKO Ha aMEpUYKOj, KOJU y CBOjUM (HUIMOBHMA IPONUTY]Y PEATHOCT Kao TaKBy H
HEMOTYNHOCT 3a/JaTHX jyHaKa Ja Yy TakBO] pPEANTHOCTH >XKuBe. IbuxoBu jyHanu OuBajy
M3MEIITEH! Yy CTBAPHOCTH KOj€ MOTY Ja TMOJHECY, a CAMUM THM M €CTETUYKH KOHIICTIT TaKBE
CTBApHOCTH j€ MPUXBATJBHUB. 3aT€UYCHU Y CBETY JOMHHAHTHE UIPE YOBEKA Ca TEXHOJIOTHjOM,
HEoNMOepaTHOT KanHWTAIM3Ma, eKCIUIoaTaldje 4YOoBeKa Yy CBakoM Moryhem cmmciy,
€CTETU30BaHE PEAHOCTH, HM3MCIITake M3 PEATHOCTH 3apajl pa3yMeBama HCTe, Kao U
MPOMHUIIJBAE O €CTETUYKOM KOHTEKCTY TaKBOT M3MEIITamka, YAHU CE BAKHOM TEMOM Y OBOM
TpeHyTKy. HapouuTo MM ce YHMHM BaXHMM Yy OBOM KOHTEKCTY HHICHTU(DUKOBamE ca
JyHaIMMa MpoMaTpaHo y MeToM Jeny Kwure Ecmemuka puima: @uim u mwe2os enedanay.

KibyuHe peun: ecretuka, Gpuiam, CTBAPHOCT.

Vesna llije Marici¢

Aesthetics and Reality Through the Understanding of Film and Reality

Summary

The theme of aesthetics and reality, seen through the categories of film and reality entails
consideration of several films of French production, whose directors are engaged in
questioning the relocation of the hero from the given reality. Namely, in the last few years
several directors appeared on the French scene, and on the American scene as well, who in
their films consider the reality as such and the inability of the given characters to live in such
a reality. Their heroes are displaced in realities that they can handle, and therefore the
aesthetic concept of such a reality is acceptable. Caught in the world of the dominant game of
man with technology, neoliberal capitalism, exploitation of a man in every possible sense,
aesthetized reality, relocation from reality for the sake to understand it, and thinking about the
aesthetic context of such relocation, seems an important topic at this time. Particularly
important to me in this context is the identification with the heroes observed in the fifth part
of the book Aesthetics of the film: The film and its spectator.

Key words: aesthetics, film, reality.
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Muont MunaauHoB

IlnaTon u Apucrores — npo0.ieM eCTETCKOT U CTBAPHOT

Ancrpakr: Ayrop y pany ucnuryje IlnmatoHoBe 1 ApUCTOTENIOBE CTaBOBE 0 MOhM e€CTeTCKOTr
Ha OHO cTBapHO. Tom mpobnemy npucryna ce umajyhu y Bunay IlnatoHoBo 1 ApHCTOTEIOBO
CXBaTambe YMETHOCTH Kao IMOAp)KaBama, TE CaMUM TUM M ofHOoca u3Mmel)y mojapakaBama U
crBapHocTH. Jlok kox IlmaToHa, ¢ jenHe crpaHe, MpOHAIA3UMO OIITPY KPUTHKY YMETHOCTHU
HoJIpaXkaBama, T€ YjeTHO U HCHO HE3aBHJIHO PAHTHPAmE Y OAHOCY Ha MOpEJaK MCTUHCKE
CTBApHOCTH, Tj. UJ€ja, KOJ ApPUCTOTENA, C Jpyre CTpaHe, yMETHOCT HOJpa)xkaBama 3aJ00uja
JIaJIeKO BHILM OHTOJOWIKM craryc. Mehytum, kako hemo y ucTpaxuBamy HacTrojaTu Ja
nokaxemo, IIIaTOHOBO cxBaTame YMETHOCTH IHOJpXaBamka OCTaB/ba MOTyhHOCT TakBoOj
YMETHOCTH /13, TOTOBO MapagoKCcaiHo, y Jajeko Behoj Mepu yTHuue Ha CTBApHOCT, HETO IITO je
TO CITy4aj ca APHCTOTEIOBUM Pa3yMEBamEM OBOT ITOjMa.

Kibyune peun: Apuctoren, [InatoH, noapaxkaBame, yMETHOCT, CTBAPHOCT.

Milos Miladinov

Plato and Aristotle - the Problem of Aesthetic and Real

Summary

The author examines Plato's and Aristotle's views on the aesthetic impact on reality. This
problem is accessed in the light of Plato's and Aristotle's understanding of art as imitation, and
also by bearing in mind the relation between imitation and reality. While in Plato’s works, on
the one hand, we find a sharp critique of the art of imitation, and at the same time we also find
its rather low position in relation to the order of true reality; with Aristotle, on the other hand,
the art of imitation gets far higher ontological status. However, as we try to prove in our
research, Plato's understanding of the art as imitation, almost paradoxically, opens up the
possibility of art having more impact on reality than in the case of Aristotle’'s understanding of
this concept.

Key words: Aristotle, Plato, imitation, art, reality
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Brnagumup Munenkosuh

IocTrmonepuu3am — Gopoa 3a mojam

Ancrpakr: WM3ysumajyhu uyBenn XaOepmacoB ¢(paHKpypTCKH TOBOp HACIIOBJHECH
»2MozaepHocT — HezaBpmeH npojekar u3 1980. roguHe, Majo mTa je Ha JIEBOM IOy
TEOPHUJCKOT CIIEKTpa OMjEKHYJO Tpen ,,0ayKoM* MOCTMOJEPHU3MA KOJH j€ CEeIaMICCETUX
3axBaTHO TeopHjy Kyiarype. Hacmehe mapkcucTHUKOT HpoMHIUBbama MpodiemMa KyiaType
[I0Ka3aJI0 Ce CAaCBMM HEaJeKBaTHUM 3a 030UJbaH TEOPUJCKH OOpauyH ca OBHUM, Oecymme,
UJCOJIOIIKU ITperHaHTHUM nojMoM. Kako 3anaxa Ilepu Angepcon, Jlykaues Hanop ca cadyBa
TpaJULMOHAIHE pPOMaHeCKHe (opMe TperaxkeH je TIOTOBUM KpETamheM YMETHOCTH
JBasieceTor Beka, bemamuHoBe U bpexToBe Haze a he TeXHOJIOMKH Hanpaaak 00e30e1uTu
IPOJIOP PEBOIYLMOHAPHUM HMMITYJICHMa HOBE YMETHOCTH y Mace, U3HEBEPEHE Cy TOTATHOM
arcopOIMjoM MOIyJIapHE KYJITYpe Yy TpP)KUIIHE TOKOBE, W KOHAYHO, AJIOPHOBO YTOUHIITE
paJiMKaJIHE TIOJIMTUKE y AyTOHOMHJU ¥ (POPMAITHOM EKCIEPUMEHTY MOJepHH3Ma 3anedaheHo
KaTaJIOTU3alljOM BHUCOKE MOJIEpHE y OKBUpPE KaHOHa O(UIMjaHE YMETHOCTH, Kao U
KOHauYHUM  M3yMHpameM  MCTOpUjcKUX  (Heo)aBanrapau. Ilouerak — ocamjuecerux,
HEHAKJIIOBCHUX KAaKO JIEBO] TEOPHMjH, TAKO M JIEBUYAPCKO] IOJUTHIM, HIAK JOHOCU
MapKCUCTUUKY HMHTEPBEHLH]Y KpO3 HJIEOJOUIKM 00pyd moctMmozepHe. OBY HMHTEPBEHLU]Y
CIPOBOJM aMEpPUUKU KibIKeBHU Kputudap Ppeapuk I[lejMcoH, Hajupe CBOjUM YJIaHKOM
»llocTMOIepHI3aM U MOTpOIIayko JpymTBo® w3 1983, a moToM M 4YyBEHHUM TEKCTOM
I locTMO/IepHI3aM WM KYJITypHA JIOTMKa KacHOT KanuTaln3Mma“ roguHy kacHuje. Hacympot
onbanyBamy IOCTMOJEPHE Kao IIyKe MJIEOJIOMIKE MHCTQUKAIHUje, Kako je To Ouio
yoOHUYajeHo Mpu TPBUM peakiMjaMa Ha JieBHIM, [leJMCOH mpHCTyna MOCTMOJAEPHHU
MMaHEHTHO, MpHU3Hajyhu je Kao HOBY M OpPUTHMHAIHY CUTyalu]y y KyiaTypu. KoHcekTBeHO
crnipoBozich” 0Baj MMaHEHaH MPHUCTYI OH U30eraBa 3aMKe MOPAJIMCTUYKOT CTaBa, T€ MOKYyIlaBa
pasyMeTH MOCTMOJEPHY M3 HCTOPHJCKU CIEUU(UYHOT HAuWMHa JIPYIITBEHE PENpOIYyKIIH]je
KOjU joj mojuiexku. MehyTuMm, ympaBo NpU3HaKmE IMOCTMOAEPHE Y HEHO] HCTOPUjCKU
cneun(UYHOj aMCTOPUYHOCTH, IMOCTaBJba O30MJbHY MpeNnpeKy Koja KpUCTAIMIIE ce Yy
cienehemM: Kako MCTOPHJCKM MHCIHTH KYITYpy KOja OJIpHYe JIETHTUMHUTET HCTOPH)CKOM
MUILIbEHY?

Kibyune peun: @penpuk LlejMcon, moctmoepHa, MOCTMOJIEPHU3aM, MAPKCH3aM.
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Vladimir Milenkovié

Postmodernism — A Strugle Around a Notion

Summary

Aside for the famous speech entitled “Modernity — an unfinished project™ presented by
Habermas in Frankfurt in 1980, the left had not gainded much echo towards the “spectre of
postmodernism* that took the culture theory in the seventies. The legacy of Marxist culture
theory appeared completely inadequate for the purpose of stern engagement with this, without
any doubt, ideologically impregnated notion. As Perry Anderson remarks, Lukacs’s effort to
preserve the traditional Romanesque forms was completely obscured by the later development
of twentieth century art, Benjamin’s and Breht’s hope that the new technologies will bring
art’s revolutionary impulses to the masses was failed by the complete absorption of popular
culture into the flow of market, while Adorno’s refuge for revolutionary politics into the
modernist autonomy and formal experimentation was sealed by catalogization of high
modernism into the canon of the official culture and by dying off of the last (neo)avant-garde
movement with the Situationists in 1972. However, in the early eighties, a time unfavorable
for left theory and politics alike, a Marxist intervention into the ideological field of
postmodernism was never the less executed by the American literary critic Fredrick Jameson;
at first in his article “Postmodernism and Consumer Society” from 1983 and then in his
famous text from 1984 “Postmodernism, or the cultural logic of late capitalism”. In contrast
to the dismissal of postmodernity as a sheer ideological mystification, that was common to the
first reactions from the Left, Jameson takes upon an immanent approach to postmodernity,
acknowledging it as a new and original cultural situation. Consecutively carrying out his
immanent approach he is able to avoid getting trapped in moralistic stance, and thus proceed
in attempting to understand postmodernity out of its historically unique way of social
reproduction and investigate the antagonisms that lay underneath it. However, precisely this
acknowledgement of postmodernity in its historically specific ahistoricity, poses a stern
obstacle of which Jameson is more that aware of, that is — how would it be possible to
historically think a culture that renounces history as such.

Key words: Fredric Jameson, postmodernity, postmodernism, Marxism
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Jyman MunenkoBuh

OaHoc ecTeTCKOr MCKYCTBA M MCKYCTBA CBAKOIHEBHOT KMBOTA Y NPArMATHCTHYKO]
ecrerund Puuapaa llycrepmana

AmncTpakT: Y uW3naramy ce pa3MaTpa HauyMH Ha KOjU TparMaTHCTUYKa ecTeThka Puvapaa
[Iycrepmana (Richard Shusterman) y xmusu Pragmatist Aesthetics: Living Beauty,
Rethinking Art ycrnocraBba ogHOC u3Mel)y €CTETCKOT [OXHBJbaBamkba M CBAKOJHEBHHX
KMUBOTHHX OKOJIHOCTM YOBEKa caBpeMeHor no00a. HamoBesyjyhu ce Ha Teopujcke momere
ecreruke [lona J{jynja (John Dewey), Illycrepman pa3matpa oBaj ogHOC y3umajyhu y 003up
HAYMH Ha KOjU CaBpEMEHa yMETHHYKA MPOAYKIMja U €CTETCKa PElENInja JOBOJIE Y MUTAHKE
TPAJIUIMOHAIIHY JUXOTOMHjy TMONyJapHe © BHCOKe ymerHoctd. lllycrepmanoBo
MParMaTUCTHYKO MOBE3UBAKE SCTETCKOI MCKYCTBAa Ca MCKYCTBOM CBAaKOJHEBHOT JKHBOTA Y
u3Jaramy ce carjiefiaBa U3 IEepCIEeKTHBE E€CTETHKE MOIMyJapHe MY3HKE OBOT ayTopa, Koja
YMHOTOME MTPOU3HIIA3H U3 FETOBUX MPArMaTUCTHYKUX MTOCTABKH.

KibyyHe peuM: eCTETCKO MCKYCTBO, UCKYCTBO CBaKOJHEBHOT uBOTa, Richard Shusterman,
MParMaTUCTHYKa €CTETUKA.

Dusan Milenkovié

The Relation Between Aesthetic Experience and Everyday Life Experience in
Pragmatist Aesthetics of Richard Shusterman

Summary

The paper discusses the pragmatist aesthetics of Richard Shusterman and its approach to the
relation between aesthetic experience and everyday life circumstances of the contemporary
world in his book Pragmatist Aesthetics: Living Beauty, Rethinking Art. Taking into account
the aesthetic conception of John Dewey, Shusterman explores this relation by showing how
contemporary artistic production and aesthetic reception challenge the traditional dichotomy
of popular and high art. In this paper | will examine Shusterman's pragmatist thoughts on the
connection between the aesthetic experience and the experience of everyday life by analyzing
his aesthetics of popular music, mostly based on the pragmatist assumptions of his
philosophy.

Key words: aesthetic experience, everyday life experience, Richard Shusterman, pragmatist
aesthetics.
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Mapko Hoakopuh

Kaxko cTBapHOCT MO:Ke 1a Oy1e KOHCTPYHCAHA €CTeTCKU?

3anakama 0 NOpeKJIy ujeje KpyKHOT 00/1MKa y KyJITYpPH

Ancrpakt: OCHOBHa TeMma OBOI paja je pa3MaTpame MOryhHOCTH yTHIaja BH3YEIHOT
ona)karba Ha YOBEKOBO MOMMAam-€ CTBAPHOCTH y IenuHH. [Ipenusnuje, MexaHuke BU3YEIHOT
omaxkama Ha JbYJICKO CXBaTame U MPEJICTaBIbabe CBETa y KYATYpU. Bu3yeiHo u cBako apyro
omaxkame crmaga y jgomeH aisthesisa. BusyenHo omnakame 3acHHBAa CE Ha MEXaHHIIM
yBennuaBajyher crakiia (O4YHOT COYMBA) M MpEJIaMamy CBETIIOCTH, Koje ce joraha mpriimKoM
c6axoe aKkTa Tiiefiama Koje 4oBek npeay3uma. [1o y3opy Ha kpyxHE popme Koje HacTajy ycies
npenamMama CBETJIOCTH HACTajy U NMPHUBHIHE KpyKHE (opMe Koje ce MpUINCYjy CTBapuMa, a
noceOHO cBeTiIocHUM (heHoMeHUMa. TakBu peHomeHH Hajipe ce Bulajy Ha HEOECKOM CBOIY.
I'nenajyhu y HeGo Ha koMe ce peduieKkTyje MHOLITBO OBAKBUX o0srka, ca CyHueMm u Meceriom
Kao Haj3arOHETHHjUM O]l CBHX, YOBEK M JPYI'MM CTBapuMa y Makpo- U MHKPOCBETY
OTaXKJbMBHM CaMo ITyTeM Bul)era MPUIKCYje CBOjCTBA KPYKHOT OOJIMKA M KpPeTama, Koja Ccy
WIaK, caMo M3pa3 HauyMHA BU3YEITHOTI ONa)Kama IMOJ YTHUIAjeM CBETIIOCTH, Kao W BapJbUBE
WHTEpIpEeTalrje OBUX OONMKa IMyTeM yma. Y CBOM Jlellalby OH Ce OKpehe YHUBEpP3aiHO]
CUMOOJUIIN KPY>KHOT 00JIMKa Ha KOjy HaWJIa3MMO HE CaMO y YMETHOCTH, HETO U Y CBEKOJIHUKO)]
TEOPHjHU, AJIM U Y CBAKOJAHEBHOM HCKYCTBY M CBETY Ha KOjU YOBEK NMPAKTUYHO YTHYE, CTBapa
ra M npeoOJHKyje IpemMa CBOjUM cxBaTamiMa. OBaKBO IpHIaBamke BHU3YETHHX OJUIMKA
¢u3MuKUM 00jeKTUMa CTBapHH CBET 3a YOBEKa Kpewpa IO MepH BH3YEIHOCTH, Kao Jaa je
,,CTBOPEH' €CTETCKM M TaKO M3pa)kaBa JI0KHBJbA] HHETOBOT CKIIa/a Y KYJITYPH, alld pelyKyje
¢u3nuKy OECKOHaYHOCT CTBApHOT CBETa HAa OrpaHWYEeHE MOTYhHOCTH JBYACKHX dYyjla W
CXBaTama.

KibyuHe peum: ecTeTCKO M CTBAapHO, KYATYypa, BU3YeJIHO OlaXkamwe, yBeaudaBajyhe crakxio,
cuMOOJIKa Kpyra, CBETJIOCT, 3eMaJbCKe U Hebecke ,,cepe’.
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Marko Novakovi¢

How Can Reality be Aesthetically Consturcted?
Some Observations on the Origin of the Idea of Circular Form in Culture

Summary

The main subject of this paper is discussion of the possibility of influence of visual perception
on human understanding of the universe in general. More precise, the influence of mechanic
of visual perception on human understanding and presentation of the world in culture. Every
perception belongs to the realm of the aesthetic and aisthesis, which makes it aesthetically
relevant. Visual perception is based on the lens mechanics — refraction of light — and
manifested in every act of seeing. Consequently, circular forms are spontaneously generated
in consciousness, and ascribed to real objects, especially sky light and luminosity and clestial
»spheres®“. However, these objects are not necessarily globular as one would expect. Human
world, conceived, created and transformed by technology, bears the same universal feature
imposed by lens deception. Symbolism of the circular form and process becomes universally
valid: in art, science and theory, religion, mythology, philosophy etc. Ascribing visual
features to physical objects makes the world ,,aesthetically created* and deceptively reduced
and reproduced in mind, but harmoniously expressed in human culture. Such conditions
results in abstract and symbolical reduction of yet unknown reality and infinite physical world
to a finite human capacity to create and understand.

Key words: aesthetic and real, culture, visual perception, lens, symbolism of the circular,
light, terrestrial and celestial ,,spheres®.
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Mununa P. Ojnanuh

Penecancuu uaenturet u kpuma: lllekcnuposa npama Xeunpu 1V

Amncrpakrt: TeKCT Tpeucnuryje OJHOC ,,CTBAPHOT W YMETHHYKOT KpO3 TOIOC KpuMe,
PEHECAaHCHOT XPOHOTOIA, MECTa KOje je jaCHO O3HAa4eHO BpeMeHOM. Ha ocHOBY cTynuja
pyckor kputnyapa Muxauna baxtuna u amepuukor kputnuapa Ctusena ['punOiara, ayropka
UCTpaXyje OJHOC ,,BUCOKOT W ,,HUCKOT*, TOMHHAHTHUX U CYOBEpP3UBHUX TOKOBA, OIHOC
KpuMe U JBOpa, HapoJHE M ABOPCKE KYIAType, JOMUHAHTHOI U MOTYUE-EHOT Ha MPUMEPY
[IexcnupoBe uctopujcke npame Xenpu IV u bornuenujese cnuke larada u Kenmayp.

Kibyune peun: Penecanca, Bunmjam Hlexcnmp, Muxann baxtun, Ctusen I'punbmnar, Kpuma,
HBop, ManuBunyanuoct, Unenrurer, Jlnanoct, Juruiomarwuja.

Milica R. Ojdani¢

Renaissance Identity and Tavern: Shakespeare’s Play Henry IV

Summary

Text examines relation between ,real“ and artistic when it comes to the topic of the
renaissance tavern. Tavern is renaissance chronotop, place defined and marked by time.
Author of the essay approaches to the problem from the critic of russan schoolar Mikhail
Bakhtin and american schoolar Stephen Greenblatt. Author examines relation between ,,high*
and ,,Jlow*, dominant and subversive, tavern and court culture in Shakespeare’s play Henry 1V
and Botticelli’s painting Pallas and the Centaur.

Key words: Renaissance, William Shakespeare, Mikhail Bakhtin, Stephen Greenblatt,
Tavern, Court, Individuality, Identity, Diplomacy.
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Hyman [Tajua

Ecrtercko u crBapuo. Anopext Aupep (1471-1528) u orkpuhe nejzaka

Ancrpakt: Anbpext Jupep je Ha BUIlle HAUMHA CBOJUM CIMKAPCTBOM J]a0 JOIPUHOCE OJHOCY
ecTeTcKor u crBapHor. Hamme, ¢ jenHe crpane ce Moxke pehu Aa je OH OTKpHO Mej3ax U
JMKOBHO NMPUKA3MBamkE MPHUPOJIE y 3amagHoj ymerHoctu. C apyre cTpaHe, Jia je Kpo3 CBoje
rpaduKe Ja0 JOMPUHOC OCTBApEHY MPOMOTHBHHUX M MPOIATaHIHHUX TEXIH Taallmber
BIagapa mapa Makcumunrjanom | - moueB ox 1512. - xkaga je ypaauo jeman Opoj rpaduka
BenuKor (popmara, Koje cy Tpedayio Ja 1ajy MOMyJIUCTHYKY JUMEH3H]y apeBO] BJIaJaBUHHU,
OJIHOCHO Jla je y4yuHe y Behoj Mepu CTBapHOM 3a IIMPOK Kpyr Jpyau. Takohe je cBojum
rpadukamMa M ciMKaMa YYMHHO CTBAPHHM OHO IITO je (10 Taga) OWmo W M3TJIeAano Ha UBUIU
CTBApHOT, Tj. TIOjeIMHE OWJbKE W )KMBOTHUGE, KA0 M Pa3IMIUTH MpHU30pHu mej3axka. Cee To je
IIyTeM HETOBE YMETHOCTH ITOCTAJI0 MHOTO CTBapHHje | ,,IPUMETHO ™ ¥ 32 YMETHOCT U 3a Behn
Opoj JbyaH HEro J0 Taja W CTEKJIO PaHT ecTeTckor. Hamme, OK cy 70 Tajga pelurujcke u
uMIepujanHe TeMe u GuUrype cmaTpaHe y yHoj MEpU CTBapHUM, NPUPOAA je Ouia Ha UBUIU
CTBAapHOT, OJIHOCHO OWJIa je caMO MaTepHjajiHa U POTaJbUBa, [a CTOTa ¥ Makhe CTBApHA.

Kibyune peun: Anbpext Aupep, nej3ax, NpruKazuBambe MPUPOJE, ECTETCKO U CTBAPHO.

DuSan Pajin

Aesthetical and Real. Albrecht Diirer (1471-1528) and the Discovery of Landscape

Summary

With his paintings Albrecht Diirer has contributed to the relation of aesthetical and real in
different ways. From one point, it could be said that he discovered the landscape and art
presentation of nature in the western art. From the other, with his graphics he contributed to
the promotive and propagandistic tendencies of the actual ruler, emperor Maximilian | —
beginning in the year 1512 — when he printed a number of very big graphics, whose purpose
was to make his rule, more popular and visible, and therefore more real, to a wider audience.
Also, with his graphics and paintings he made more real, what (until then) was and seemed as
on the edge of reality, i.e. certain plants and animals, as well as various landscape scenes. And
all this by his art became much more real, and “noticeable” for the visual art, and for a larger
number of people, until that time, and thus gained the aesthetic status. Namely, until then
religious and imperial themes and figures were considered as fully real, nature was on the
edge of reality, i.e. it was just material and fragile, and therefore less real.

Key words: Albrecht Diirer, landscape, nature presentation, aethetical and real
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Cperen Ilerpouh

I'ne je cTrBapHO YMHO — TaMO He MPe0UBA €CTETCKO

Ancrpakt: HacnoB caommrema je mapadpasza XerenoBor nocrynara: ,,l1to je ymHO, TO je
CTBAapHO; a WITO je CTBAPHO, TO je yMHO*!. Tako je OHO HCTHHCKH CMmEapHo, KOje je CariacHo
VYMy, mocrango u meroB Hajayospu mHTepec. Ilpema maeju kojy je uznoxuo y ,.Ecrernmm™
Xeren je yMETHUYKY ,,CTBAPHOCT" carjienao y m»eHoj MmoryhHocTi Gruio30)CKu HajHUKET, Tj.
onasxcajHoza TEMOHCTpUpama jeqHe o Tpujy ¢hopmu AnconytHora yma. KaHT je, mak, cTBap
MPEOKPEHYO YBUIOM JIa ,,CTBAPHO*‘, OJTHOCHO ,,CTBAp IO CEOM‘* HaJMAIIyje TEOPUJCKU Y M, JOK
je cama YMETHOCT IOCTaja H3pa3 yIpaBo MyHHHE TakBora buha. YTonwko je, u3 yria
TpaHCIEH/ICHTATHE MOhM ca3Hama, 3ajeIH0 ca ,,CTBAPHUM', YMETHOCT OCTajla HW3BaH
JoMalaja Teopujckor yma. M3 mnpuHmMnujenHux pasnora, Kant je, cimexpehu cBojy
TpaHCUEHIEHTaTHy ¢uio3odujy omycrao on wuueje 3acHuUBama FEcmemuke kao Hayke.
[Ipeocrana my je usrpanma jeauae moryhe Kpumuxe mohu cyhera. Onpenesbyjyhu ce uzmely
JIBa KOHIIENTa YMETHOCTH, MoKymahy y paxy o0pas3noxuT 300r yera mu usriena Kanrtoso
CTaHOBHIITE ,,yMEPEHOT CKENTHUIM3MA™ MPUMEPEHHJUM CaBPEMEHOM CXBaTamby YMETHOCTHU
Kao ayTeHTHYHE ecTeTcke hopMe u camocBojHOra u3pasa buha.

Kibyune peun: Xeren, ymerHoct, Kanrt, ctBapHO, yMHO.

Sreten Petrovié

Where the Real is Rational — There is no Aesthetic

Summary

The title of the paper is a paraphrase of Hegel's postulate: *The rational is real; and real is
rational.” Therefore, that what it is truly real, and in accordance with Mind, became Hegel’s
deepest interest. According to the idea presented in his *Aesthetics’, Hegel understood artistic
'reality’ as the possibility of philosophically lowest, ie. perceptual demonstrating of one of
three forms of absolute mind. However, Kant inversed this through the insight that ’the real’
or the ’thing in itself” exceeds the theoretical Mind, while the art itself became an expression

! Xeren, Ocnosne ypme gunoszoguje npasa. Hpexrosop, 1989, 17. Tpeseo danko ['pmuh, ,,Becemnn Macierra®,
Cgjetnoct, CapajeBo.
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of just such a fullness of Being. Therefore, from the perspective of the transcendental power
of knowledge, art has, along with the ’real’, remained beyond the reach of theoretical mind.
For reasons of principle, Kant, following his transcendental philosophy, abandoned the idea of
the aesthetics as a science. The remaining challenge is to build a possible Critique of the
Power of Judgment. By choosing between two concepts of art, | will try to explain why Kant's
position of ’moderate skepticism’ seems to be more appropriate to the contemporary
understanding of art as an authentic aesthetic form and autonomous expression of Being.

Key words: Hegel, art, Kant, real, rational.
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Vua [lommosuh

KpeaTnBHa uMarnHamnuja: eCTeTcKO Kao CTBApHO

Ancrpakr: [lojam umarnHanuje y no06a peHecaHCe MOCTA0 je LEHTPaJHU MOTHB 3a
pasymeBame Mpoaykiuje ymerHocTd. CympoTHO Tpaaullvjd, Koja je (aBopu3oBana UAC)y
nojpaxaBama — ynyheHocTn ymeTHuka Ha Beh mocrojehu cBer, uzaeja cTBapama Ha OCHOBY
MMarvHaiuje moapa3syMeBa OJPEIICHOCT YMETHOCTH O] MapaJurMaTcKor y30pa CTBapHOCTH,
TE MOCIEANYHO ¥ MOTYhHOCT cTBapama HOBOT y Beh 3aaTM W HENIPOMEHJBHBHM OKBHpUMA
nmocrojeher. butHo Besana 3a mojam ciuke (iMago), Te MOPeKJIOM Be3aHa 3a CXOJaCTHYKO
o0jalllemhe Mpolleca CTHIAaka 3Hakha Ha APHCTOTEIOBOM Tpary, MMarvHaiuja ce y no0a
peHecaHce TOKa3yje W Kao ojpa3 HOBE HJCje Ca3Hama IyTeM HECHOPEIHE WHTEPBEHIH|C Y
CTBapHOCTH, a HE IyTEM Y3JpKaHOI KOHTEMIUIATHBHOT cTaBa. OBakaB HEH JBOCTPYKH
CMHCa0, MOCTaBJbeH M3Mel)y TeopHjcKOr M MPaKTHYKOT Ap)Kama IpeMa CTBAPHOCTH, CBOj
oJljek 3am00uja v y ca3HajHO OpHjeHTHCAaHUM (umo3odujama MomepHOT 100a, T/Ie Ce CMUCA0
CITMKE TyMa4yH CyOjeKTHBHTHYKH, Y CMHCIIYy MEHTAJIHE TpescTaBe. Y pany hemo HacTojaTu na
MPEJCTABUMO Ca3HAjHH aCleKT MMarvHaIiuje Kao KpeaTUBHE CIIOCOOHOCTH, OJJHOCHO JIa HOBY
U7Cjy YMETHHUYKOI CTBapama carjelaMo Kao aJITCPHATUBHH OOJHMK CyOjeKTHBHOI OJIHOCA
peMa CTBapHOCTH.

KibyuHe peun: umaruHaiigja, peHecanca, MojiepHa gpuinozoduja, eCTeTUKa, Kpeayja.

Una Popovi¢

Creative Imagination: Aesthetical as Real
Summary

The concept of imagination became the central motif for understanding art production
in the Renaissance. Contrary to tradition, which favored the idea of imitation — artist’s relation
to already existing world, the idea of creation based on imagination involves estrangement of
art from the paradigmatic model of reality, and consequently the possibility of creating
something new in already given and immutable framework of the existing reality. Essentially
linked to the concept of the image (imago) and originating from the scholastic explanation of
the process of acquiring knowledge in the manner of Aristotle, the imagination in Renaissance
is also a reflection of the new idea of knowledge, acquired through immediate intervention in
reality, and not through disinterested contemplative attitude. Such double meaning of
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imagination, placed between the theoretical and practical stance towards reality, echoes in
cognitively oriented philosophies of modern ages, where the meaning of the image is
interpreted subjectivistically, in terms of mental representation. In this paper | will try to
present the cognitive aspect of imagination as creative ability, i.e. | will trz to present this new
idea of artistic creation as an alternative form of subjective attitude towards reality.

Key words: imagination, Renaissance, modern philosophy, aesthetics, creation.
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Cama Pamojunh

YMeTHHYKO /1€/10 U KOHTHHYYM eCTeTCKOr

ANCTPaKT: JeHO O JaHAC HAjyTHIAJHUjUX oapehema mojMa yMETHHUYKOT Jiesia MOTUYE O
amepuukor ¢uioszodpa Aprypa [Jantoa. [To JlanToy, n1a 6u OMO yMETHHUYKO JAETO, apTedakT
Mopa (1) 6utu o Hedemy u (2) OTENOBUTH 3HAUCHE Tora 0 yeMy je. Kputuky oBor ojapehema
u3Heo je, uaMely ocranux, Hoen Kepon, HaBogehu npumepe npeamera Koju HUCY YMETHHYKA
7ena, a 33/10BoJbaBajy yciose [lantooBor onpehema. Y oBoM orneny ce HyaM jenaH Moryhu
OAroBOp Ha 0By KpuTHKYy. OH ce cacTtoju y ToMe Ja ce npenmery u3 KeponoBux npumepa (1
BHMa CIMYHHM HPEIMETH) CXBAaTe Ka0 €CTCTU30BaHH, Tj. CHCHU(PHUYHO YOOIMYCHH TakKo jaa
JeTUMHYHO U3a3MBajy €CTETCKY peakuujy. Y3umajyhu y o03up TakBO yoOauuaBame, YUTABO
MOJIPy4je YOBEKOBHX IPOM3BO/IA C€ yKa3yje Ka0 KOHTHHYYM YHYTap KOra I0jeIMHU MPEIMETH
HOCE ,,BHAIIC MIIH ,,Mambe’ €CTETCKOT KBAJIMTETA.

K.Tby‘IHe peyn: YMCTHUYKO JICJI0, €CTETU30BaHU IIPEAMETH, €CTCTCKA peaKqua.

Sasa Radojci¢

Work of Art and the Continuum of Aesthetic

Summary

One of today's most influential definition of the concept of the work of art comes from the
American philosopher Arthur Danto. Danto says, in order to be a work of art, artifact must (1)
be about something and (2) embody its meaning. Many authors criticized this definition, and
one of those was Noél Carroll, who gives examples of objects that are not works of art, but
that meet the requirements of Danto's definition. One possible answer to this criticism is
offered in this essay. It consists in understanding the objects from Carroll's examples (and
similar objects) as esthetized, i.e. specifically shaped to partially cause aesthetic reaction.
Taking this into account, the entire area of the human product is shown as a continuum within
which some objects carry "more"” or "less" aesthetic qualities.

Key words: work of art, aesthetic objects, aesthetic reaction.
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Mapurna Pajkosuh

YMETHOCT M CTBAPHOCT caBpeMeHe enoxe: bewamun, /lesie3 u Pancujep

Ancrpakr: Ayrop pasmarpa ogHoc ymeTHOocTH U ctBapHocth y XX um XXI Beky,
cyouaBajyhu cTaBoBe TpH 3HA4ajHa ayropa caBpeMeHe emoxe: beHjamuHa, [lene3a u
Pancujepa. PacBersbBameM ocoOeHOCTH caBpeMeHUX (opmMu  ymerHocTH  ((huimMma,
dororpaduje u ap.) Tpaxu ce OArOBOP HA MUTAE JIa JIH CE OJTHOC eCMemcKoz U CMeapHoe 'y
CaBpPEMEHO]j €MOXH W3MEHHO Yy CYIITHHCKOM CMHUCIy WIH jeé ped camMO O HOBHUM
MaHudecTajaMa oJHOCa 4HWja CYIITHHA 3alpaBO HHUjE 3HA4YajHO NMPOMEHEHA. Y HCTOM
KOHTEKCTY TPaXXH C€ M OJIrOBOP Ha MHUTAHkE O MO3MIIMjA CTBAPHOCTH y OJTHOCY HA YMETHOCT:
Tpeba I CTBApHOCT Ja Oyle caipikaj YMETHHYKOT JIeNla, HErOB CIOJbAIllFbd KOHTEKCT WU
MoJIpydje Koje ce MOpa HAIyCTHTHU Ja OH ce TIOHOBO 3a1001I10.

Kibyune peun: benjamun, [lenes, ecretuka, Pancujep, caBpeMeHna yMeTHOCT.

Marica Rajkovi¢

Art and Reality of the Contemporary Era: Benjamin, Deleuze and Ranciére

Summary

The author examines the relation between art and reality in the XX and XXI centuries,
confronting the views of three prominent authors of the modern era: Benjamin, Deleuze and
Ranciére. By highlighting the characteristic features of contemporary forms of art (film,
photography, etc.), the author seeks to answer the question whether the relation between the
aesthetic and the real in the contemporary era has changed essentially, or is it just about new
manifestations of the relation whose essence is not significantly changed. In the same context,
the answer to the question of the position of reality in relation to art is also sought: should
reality be the content of the artwork, its external context, or the area that has to be abandoned
in order to be regained again.

Key words: aesthetics, Benjamin, Deleuze, Ranciére, contemporary art.
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Canna Puctuh CrojanoBuh

Camkapu HeMAYKOT eKCIPeCHOHH3MA — lbHX0Ba YMETHOCT M CTBAPHOCT

Ancrtpakrt: Y pany ce nojasu ojf OuTHe yJIore yMEeTHOCTH, CyOBEp3MBHOCTH, Ja paCKpUHKaBa
U PYUIM HEBPEAHOCTH KYITYpHOT MuHJbea. Y TOM KOHTEKCTY CIMKApCTBO HEMAayKor
eKCIpecoHu3Ma IpBe nojoBuHe 20 Beka, MPEACTaBIbAIO je AyTEHTHYHY YMETHOCT HACYIPOT
TEXIbe XUTIEPOBOT MAPTHjCKOT BpXa J1a HEMAUYKOM HapOAy HaMETHE CTEPHIIHY U Oe3BpeIHY
ymeTHOCT. Pa3marpa ce u u3nox0a ,, [lereneprucana yMeTHOCT ,, oapxaHa 1937. rogune. Y
paay ce ykasyje Ha TO Jia JieJla HeMayKuX €KCIPECUOHUCTHUKHUX CIMKapa UCKa3y]y UCTUHY,
IpyY, CTPaxoTy Kao ofpa3 jefHe TypoOHe U 3JI0KOOHE CTBApHOCTH. M3 cTpalllHOT paTa HEMadyKu
cnukapy ( OHM KOjU Cy TPEKUBENH ) M3Ja3e CIOMJbEHH, HamaheHu, U3My4YeHU TParnyHOM
crBapHouthy.

K.Tby‘IHe peun: Cy6Bep3HBHOCT YMETHOCTH, CKIPECHUOHU3aM, AYTCHTHYHA YMCTHOCT,
ACTCHEpHCaHa YMETHOCT, CTBAPHOCT.

Caunpna Puctuu CrostHOBUY

HeMenkue XYAOKHUKH-IKCIIPECCUOHUCTDBI: UX HCKYCCTBO M JEeHUCTBUTEIBLHOCTH

Pe3zwomMme

B nacrosimem uccieoBaHMM Mbl UCXOJUM U3 CYOBEpCHBHOCTH KaK 3HaYMMOW poOJU
HCKYCCTBa, KOTOpoe pa3zo0iayaeT M JIOMaeT KBAa3UIEHHOCTU KYJbTYpPHOH cpensl. B sTom
KOHTEKCTE >KMBOIIMCh HEMELKOIO JKCIPECCHOHU3MA NEPBOM MOJOBHHBI XX BeKa SBIISIIACH
UCKYCCTBOM AayTEHTHYHBIM BONIPEKH IONBITKaM IAapTUIHON BepXywlku ['uTiiepa HaBs3aTh
HEMELKOMY Hapoay CTEpPHJIBHOE, HUYTO)KHOE HCKYCCTBO. lMeeT MecTo aHain3 BBICTaBKU
Jezenapamuenoe uckyccmeo, kotopas coctosiack B 1937 rony. AkueHTupyercst TOT (akT,
YTO HEMELKHE XYIO0KHUKU-IKCIIPECCUOHUCTHI B CBOUX MPOU3BEICHUAX KUBOIKICH MEPEIAIOT
HCTHHY, 00JIb, Y’)KAachl KaK OTPaKCHHE YIPIOMOU U 3JIOBEIIEeH NelCTBUTENbHOCTH. M3 mepBoi
U BTOPON MHUPOBBIX BOWH HEMEIKHE XYAOXKHHUKU (T€ M3 HUX, KOTOPHIM YJalOCh BBIKUTH)
BBIIIIJIU CIIOMJIEHHBIMH, UCCTPAJaBIIMMUCS, U3MYYEHHBIMU 1€HCTBUTEIBHOCTBIO.

KioueBnle ciioBa: CYGBCpCI/IBHOCTL HUCKYCCTBA, OKCIIPECCUOHNU3M, AYTCHTUYHOC HUCKYCCTBO,
ACTCHAPAaTUBHOC UCKYCCTBO, JEHCTBUTEIILHOCTb.
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Munena Credanoruh

IlepdopmaTuBHA TUMEH3HUja YMETHOCTH M JIETUTUMHOCT LEH3ypPe — YMETHOCT Ka0 rOBOP
MpiKH€e

Ancrpakr: Lws paga je uctpaxuBame nepopMaTHBHE AUMEH3UjE€ YMETHOCTH U HEHOT
nenoBama Ha cTBapHOCT. Illta ymHMMO ymetHomthy je ¢okyc Hame Teme. Paau OGosber
pazymeBama YMETHOCTH, HapouuTo “xejT apra”’, OctuHOBa (Qmio3oduja roBopa KOju YHHH
(speech acts) je mpumemeHa Kao €MUCTEMOJIOIKA U METOAOJOIIKK OKBHUpP paaa. “Xejr apr”
(yMeTHOCT Kao TOBOp MpPIKEbE) yCMepeHa je Ha oapelyeHe MHAUBUAYE WM TPYIe U TO TAKO Ja
UM yyHU Haxao. Jla 1M OBaKBy yMETHOCT MOXEMO OMpaBIaTH YMETHHYKOM cI000I0M Ja
M3pazuMo Jby0aB WM MPXKIbY WM MPaBOM Ha ci10001y roBopa? Mako je yBpekeH cTaB Ja je
[EH3ypa HEMITO MOTIIYHO HETaTHBHO, IMOKa3zaheMo 1a je 3aKOHCKa IIeH3ypa yMETHOCTH
HEOITXOJIHA y CiIy4ajeBUMa Kaja JI0JIa3H JI0 3JI0yNoTpede crnoboie.

Kbyune peun: II. JI. OctuH, ymeTHOCT Kao nepOpMaTHBHM YHWH, CTBapHOCT, LIEH3Ypa,
cio0o0/1a TOBOpa 1 U3pakaBama.

Milena Stefanovié

Performative Dimension of Art and Legitimacy of Censorship — Art as Hate Speech

Summary

The aim of the paper is to explore performative dimension of art and how it affects reality.
Our focus is to investigate what we do with art. Due to a better understanding of art,
especially “hate art”, we apply Austin's philosophy of speech acts as epistemological and
methodological framework. “Hate art” (hate speech art) targets certain groups of people or
individuals in terms of doing harm. Can it be justified as artistic freedom to express love or
hate or legal right to freedom of speech? Contrary to popular opinion which recognizes
censorship as strictly negative issue, we will argue that legal censorship of art is necessary in
cases of abusing freedom.

Key words: J. L. Austin, art as a performative act, reality, censorship, freedom of speech and
expression
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bojana Tajucuh

EcTeTcKo HCKYCTBO Ka0 /1€0 HUBWIH3ALMjCKOT NMOHAIIakba y bepkoBoj puiiozoduju

Anctpakt: Y oBoM paay hy u3noxutu bepkoBo cxBarame €CTETCKOI HCKYCTBa, KOjé HOCH
MOJINTUYKE, aHTPOTOJIONIKE U COIMjaIHe MMILUTUKAIMje, y3uMajyhu y 003up HeroBo Jeio
Qunosogcka ucmpadxcusara o nopekiy Jnenoe u y3euwienoz. Hajmpe hy oOpasznoxutu
BepkoBy Teopujy NOIUTHYKOT yroBopa y ogHocy Ha Jloka, Xo6ca u Pycoa kako 6u Ham Ouia
JacHH]ja HETroBa €CTETHKA KOja je MPOKEeTa UCTUM JIyXOM Kao U MoJIUTHYKa Teopuja. [Totom hy
00jaCHUTH KaKO Cy €CTeTCKH ()EHOMEHH, JICNIO M Y3BHILICHO, M3BEICHH W3 TICUXOJOIIKHX
aekaTa U BUXOBO MECTO Y IUBWIM3ALHUjCKOM TOHAImamky. OEHOMEHH JICTIOT M Y3BUIIICHOT
YHMHE JIBC HajBaKHU]je OpPME ECTETCKOT MCKYCTBA U HHMXOBA aHAIM3a MPEICTaB/ba MPEAMET
BepxoBux uctpakuBama. Ha kpajy pana pasmotpuhy Koje TeopHujcko MecTo 3ay3uma bepkosa
€CTETHKA Y €CTeTCKIM TeopHrjama 18. Beka.

KibyuyHe peum: ecTeTCKO HMCKYCTBO, €CTETHKAa, €CTETCKH (DEHOMEHH, JIeNO, Y3BHUIICHO,
Enmynn bepk.

Bojana Tajisi¢

Aesthetic Experience as a Part of Civilized Behavior in Burke's Philosophy

Summary

In this work 1 will be representing Burke's understanding of aesthetic experience, marked with
political, anthropological and social implications, by considering his work A Philosophical
Enquiry into the Origin of Our Ideas of the Sublime and Beautiful. Firstly, I will expound
Burke's theory of political contract with regard to Lock's, Hobbes', and Rousseau's, in order to
clear out his aesthetics, which is imbued with the same idea as the political theory. Then, |
will explain how aesthetic phenomena, the sublime and the beautiful, are deduced from
psychological affects, and their position in civilized behavior. The phenomena of beautiful
and sublime stand as the two most important forms of aesthetic experience and their analysis
represents the subject of Burke's enquiry. At the end of my work, I will be considering the
position of Burke's aesthetics between aesthetic theories of XVI1II century.

Key words: aesthetic experience, aesthetics, aesthetic phenomena, beautiful, sublime,
Edmund Burke
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Huxona Tanacuh

Apns, POPog, 0£1vOS, HIIH 0 eCTETHIIH OPYIKja

Ancrpakt: Opyxje crajga y HajTpajHHje MpeaMeTe Koje IUBUIIN3AIUje MPOU3BOJIC, U HUjE
CIIy4ajHOCT IITO OHO MPEACTaBJba BEJIUKH JIEO apXEOJIOIIKE 3a0CTaBIITHHE BehMHE APEBHUX
KYITypa, YIPKOC YHI-EHHIIM J]a CE OHO YIJIaBHOM IPABU O] MaTepHjajia KOju ce€ MOTy TOHOBO
ynotpebutu. Opyxje je Hajuemhe UMaa0 eproHOMUYAH M MPaKTHYaH JU3ajH KOjU je caM 1o
ceOM MMao H3BECHY €CTETCKY BpPEIHOCT, aJd je BOjHA OIpeMa OAYyBEK Ouia W NIpeaMeT
IIPUMEHBEHE YMETHOCTH, OMJla ped caMo O yKpallaBawky TpPO(QEJHOI WM CTaTYyCHOI OpyXja,
WIA O XEpaJJAuLH, CUMOOJIMIM, WIM YaK BU3yalaHO] MeTadopu. Mcropuja Ham cBerouu o
OpOjHMM HENpaKTUYHUM peliekhhMa 3a OpykKje U yHHdOopMe, TAe Cy eproHoMHja H
ynoTpeOJbUBOCT KPTBOBaHA Jla OM ce KOJ MmocMarpada MocTurao edexar 3acTpaliuBamba,
nmoMepajyhn 1enu KOHIENT paToBama Of ,,BCIITHHE YOHWjama“ Ka jelHOj, Y OCHOBH,
uzeohauxoj ymemnocmu. BpxyHail OBOT OTKJIOHA TPEACTaBIba 60jHA napadd, Koja je cama o
ceOM jemaH KOMIUICKCAH YMETHHYKH OOJIMK, 3aMHIUBCH Ja HAC MCTOBPEMEHO 3aCTpalld U
3aguBU. Y XomepoBoj Miujaou jenan o]l yoOudajeHUX MPHUAEBA KOJUM CE€ OIHUCY]y U XBaye
axejcKu U TPOjaHCKU jyHAIM, Kao U OOroBH, jecTe O€vOG — KOjU HCTOBPEMEHO 3HAYU
,yxacan“ u ,,quBan®. [lojam cTpaxa (pOPoc) 3ay3uma CpeIulImbe MECTO KaKO y paToBamy,
TAKO U Y YMETHOCTH KOja ca paToBameM HUMa Be3e. YTepaTH CTpax y KOCTH HPOTHBHUYKE
BOjCKe, HaTepaTH je y Oer camo 3acTpamuBameM, 3Haue nmodeautu 6e3 kpBompoiunha, a To ce
y IMBWJIW30BaHA BpEMEHa YBEK cMaTpajio HajOOJbMM MCX0/I0M Ouio Koje outke. Y Hiujaou
BEpPOBATHO HEMa €CTETUYHM]E ClieHE 0/1 Xe(ecToBOr KoBakba AXWIOBOT HOBOT OpYXKja, I1ie ce
eproHoMuja ¥ QYHKIIMOHATHOCT OKJIONA CTaBJba Yy 3aJbH IUIAH, JOK JIETIOTa U MCTaHYaHOCT
o0JMKa TMpeJicTaB/ha KOHTPAMYHKT MOKOJbY KOjU he yCIeIuTH HaKOH IITO AXWJI CBOje HOBO
opyXje cTaBu y ynorpedy. XoMmep paT He IopuduKyje, HUTH OpyXkje U paTOBamkE €CTETH3Y]e
IIPEKO HMBOA €CTETMYHOCTH Koja je y mHuMa Beh mpucytHa. Ca apyre cTpaHe, OH pa3syme Ja
CTapH TOjaM cllaBe, Oall Kao U cTpaxa, y ceOM caJpiKu BaXKHY €CTETCKY KOMIIOHEHTY, U
CBOJEBPCHY JIETIOTY.

Kibyune peun: opyxje, paroBame, XoMep, IUBOTA, CTpax.
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Nikola Tanasi¢

Apng, popog, ocvog, or on the Aesthetics of Arms

Summary

Weapons are amongst the most durable objects created by any civilisation, and it is no wonder
that they constitute a major part of archaeological remains of most ancient cultures, despite
the fact that they were mostly made of reusable materials. Weapons usually had an ergonomic
and practical design that carried its own aesthetic value, yet military gear has also always
been an object of applied art, be it just the matter of ornamentation of trophy and status
weapons, or of heraldry, symbolism, and even visual metaphor. History tells us of numerous
impractical solutions for weapons and uniforms, which sacrificed ergonomics and usefulness
in order to intimidate and strike fear into the beholder, shifting the whole concept of warfare
from “the art of killing” to, essentially, a performing art. The culmination of this shift is the
military parade, in itself a very complex art form, designed to both intimidate and to awe us.
In Homer’s The lliad, one of the common adjectives used to describe and praise Achaean and
Trojan heroes, as well as gods, was dewvog — meaning both “terrible” and “wonderful. The
notion of fear (p6Poc) plays a central part in both warfare, and in war-related art. To strike
fear into the hearts of the opposing army, to rout them with intimidation alone means victory
without bloodshed, and it was always the preferred outcome of battles in civilised times.
There is, perhaps, no scene in The Iliad more aesthetically pleasing than Hephaestus’ forging
of Achilles’ new armour, where ergonomics and functional properties of the weapons are
toned down, while the sheer beauty and the complexity of the design stand as a counterpoint
to the killing spree that will ensue once Achilles puts the weapons to use. Homer does not
glorify war, nor does he aestheticise weapons and warfare more than they already are
aesthetic in themselves. On the other hand, he understands that the age-old notion of glory,
just like terror in itself, entail an important aesthetic component, and their own kind of beauty.

Key words: weapons/arms, warfare, Homer, divine, fear.
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Bomko Tenedaxosuh

EcTeTrcKkn U HeeCcTeTCKH MMpuBUa

AncrpakTt: YoBeK TEXU MPHUBHIY, &M je MHTAakE KaKBOM W MOpa JH OH Ja Oyne oOMaHa.
Mano Jbyau cTpeMH eCcTETCKOM KuBOTy. Ocranmma je >KMBOT mpaszaH. He Tpyae ce oko
ecrerckor. He cmera uM miro ra Ha rmo0alHOM Balapy 3aMemyje HeecTeTcko. Bepyjy na onu
OKpEHYTH €CTETCKOM CKpHBAjy CBOjy H30MAu€HOCT CKJIAmamkeM M3 CTBAPHOI cBeTa. Y
€CTEeTCKOM CBeTy je Moryha mehyurpa cTBapHOCTH M €CTETCKOT NpHUBHIA. Y HEECTETCKOM
ceery je Hemoryha. Heecrerckor mpuBuaa je MCyBHIIE, €CTETCKOT IpeMaio, MOKaa 300r
cMmameHe norpebe 3a wuM. OHu 0e3 ocehaja 3a ecTeTCKU NMPHUBHJ HE pa3a3Hajy yMETHHUKA
nena. Moske Jii ce TOBOPUTH O YOBEKY, aKO HE TEXHU 00JbEM H JICTIIIEM CBETY?

K.Tby‘IHe Pe€Yn. C€CTETCKH CBET, HCCCTETCKH CBET, C€CTCTCKH JKHMBOT, HCCCTETCKH IKHBOT,
CCTCTCKU IIPpUBU A, HCCCTCTCKHU ITPUBUI.

Bosko Telebakovié

Aesthetic and Nonaesthetic Illusion

Summary

Man longs for illusion, but it is a question of what kind, and must it be deceit. A small number
of people aspires to aesthetic life. Other people have empty lives. They do not try for
aesthetic. They are not disturbed because nonaesthetic replaces aesthetic on the global fair,
believe that those who are oriented towards aesthetic hide their perversion by staying away
from the real world. A game between reality and aesthetic illusion is possible in the aesthetic
world. In the nonaesthetic world, it is impossible. Nonaesthetic illusion is present in great
guantities, aesthetic in small quantities, as there is perhaps a reduced need for it. Those who
do not have a sense of aesthetic illusion cannot understand artistic works. Can we possibly
talk about man if he does not long for a better and more beautiful world?

Key words: aesthetic world, nonaesthetic world, aesthetic life, nonaesthetic life, aesthetic
illusion, nonaesthetic illusion

57



Jparan hamosuh

OnHoc u3mel)y yMeTHHUKOT POCTOPA M CTBAPHOT

AncTpakT: Y TEKCTy Ce aHalM3hpa OJHOC H3Mel)y yMETHHUYKOT IMPOCTOpa M CTBAPHOT.
YMETHUYKH TPOCTOp carjeliad je Kao MeIujyM 3a YHYTPallkbH pa3Boj, jelHAKO HAa JTUYHOM
Kao U Ha KOJIGKTUBHOM HUBOY. Mel)y pasnmuuuTuM yMETHHYKHM MPHUCTYIIHMA, YCMEPSHUM Ha
NPOM3BOAY MpocTOpa, npuctyn Xaca u Xana (Haas&Hahn) mosxxe nmocity:kutu kao npumep
pasyMeBama YMETHHYKOI TPOCTOpa Kao TMOJCTHIIAja 3a JPYIITBEHE IPOMCHE.
Konabopaliijcku U MpOjeKTH YMETHOCTH 3aj€IHUIIC Y UCTO BpPEME Cy MOJCTUIIAJHH AIH H
€IyKaTHMBHU y IIMJbY Pa3BUTKAa HOBHX BEIITHHA Mel)y NpUNAJHUIMMA 3ajeHHIIC, Ka0 U Y
by 06e36ehema HOBUX HJigja 3a APYIITBEHO TpaHCHOPMUCAHE BbUXOBOT OKPYKEHba.

KibyuHe peun: 3ajeiHMIIa, CTBAPHO, YMETHHUKH IIPOCTOP, YMETHOCT 3aje/IHuLIe, Xac U XaH

Dragan Calovié

The Relationship Between Artistic Space and the Real

Summary

The author analyzes the relationship between artistic space and the real. In this text, the
artistic space is seen as a medium for inner development, both on personal and on collective
level. Among various artistic approaches, which are oriented to space production, the
approach of Haas&Hahn is highly indicative for our understanding of artistic space as a
catalyst for social changes. Their collaborative and community driven projects are inspiring,
but also educative in order to develop new skills among the residents and to give them new
ideas for social reconstruction of their one neighborhood.

Key Words: artistic space, community, community art, Haas&Hahn, real
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Cxyn Ecmemcko u cmeapno opranusyje Ecrernuko apymrso CpoOuje y capaamu ca
3aBoaoM 3a poyyaBame KyJTYpHOr pa3Butka Cpouje. [IpujaTe/bu ckyna cy
u3gaBauka kyha Uuroja, ®@axkyirer npamckux ymernoctu y beorpany — Uucruryr 3a
no3opuiure, pujivM, paano u TejaeBu3njy u nzgapauka kyha Kamo.
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